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FADE Iﬁ:

EXT. DESERT OF TEE AMERICAN SOUTEWEST -~ pav
A MOUNTAIN PEAK dominates the landscape.
TITLES BEGIN.

Riders on horseback cross the desert. From this distance
they appear to be a Company of Army Cavalry Soldiers.

CLOSER ANGLES ON THEE RIDERS

reveal only details of saddles, hooves and uniforms,
As well as riders silhouetted against the rising sun.

They ride into an ancient CLIFF PUEBLO.
TEEZ OFFICER IN COMMAND
raises his hang halting his troops.

OFFICER
Dis-mount!

TEEZ RIDERS

climb down from their mounts . . . and only now do we
realize that this is a TROOP OF BOY SCOUTS, all of E%%
about thirteen Years of age. The ’Commanding Of{é&é

is only their SCOUTMASTER, Mr. Havelock.

-

Cne of the Scouts, a pudgy kid named ~£¥H5N: steps away
from his horse, bends over and pukes,. ‘The other Scouts
rag on him.

FIRST scour
Herman's horsesick! R

SECOND SCouT
Yeah, and he wet his saddle, too!

BLOND scCoUuT
Leave him alone.

The BLOND SCOUT who stards up for Herman has a thatch

of straw-colored hair and the no-nonsense expression
common to kids whose curiosity and appetite for knowledge
exceeds what they teach in school. Additionally, he

has adorned his uniform with an ‘authentic BOPI INDIAN
WOVEN BELT. '

SCOUTMASTER
Don't anybody wander off. Some
of the tunne@s and passageways in
these old ¥ kblos rup on for miles.
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As the Scouts fall im*o Step behind their leader WE
EZAR the following MUMBLED COMMENTS:

"This better be good."

"The circus arrives today.
We could be watching,them
pitch the tents," :

"When's lunch?*

INT. TEE PUEBLO

Inside, the adobe walls keep everything cool and dark.
The Scouts proceed down cne of the well-traveled pathways.

Herman and the Blond Scout bring up the rear. As the
troop turns a corner, the Blond Scout holds Herman back.

Herman gives his friend a questioning look. The Blond
Scout nods in the direction of a DARK PASSAGEWAY and

begins to move into it.

HERMAN
Should we be doing this?

BLOND SCOUT <:§:}k

Sssh. Listern.

From deep within the Passageway we can hear barely hear
MEN'S VOICES. . ) {s )

INT. THE PASSAGEWAY \\

The two boys head down the Passageway. 1It's dark, and
the temperature drops several degrees. Spiders have
built huge webs that get caught in the boy's hair.

Berman appears very uncertain as to the wisdom of this
enterprise, but he's drawn on by his companion's adventurous

curiosity.

The VOICES GROW LOUDER now as the boys get closer to
their source. The light of kerosene lanterns dances

cn the tunnel walls ahead.

The boys approach cautiously, careful to stay hidden.
This is what they see:

FOUR MEN

digging with shovels and pick-axes. They have broken
into one of the pueblo's SECRET CHAMBERS ., , . called
"Rivas."



The men ere:
ROUGH RIDEPR: His name describes his dress.

ROSCNT . 2 E:we:y Eoy bully of 14.

-t

HALFBREED: With straight black hair that cascades over
his shoulders.

The fourth man wears a LEATEER WAIST JACKET and BROWN
FELT FEDORA HAT. He has his back turned to.us, but

we would be willing to bet anything that this is Indiana
Jones.

However, when the man turns, and his face is illuminated
by the lantern’'s glow, we are shocked to discover that
it is someone else. We'll call him FEDORA. . :

TITLES END.
COLORADO 1912

THE TwWO BOYS

are mesmerized by what they see.

HERMAN
Indy, what're they doing? Qek

Now we realize that the Blond Scout is act lly young
INDIANA JONES. 1Indy shushes Herman with a wave of his
hand, and watches with rapt atteﬁii n as:

FEDORA -

pours water from his canteen over a mud-encrusted object.
The water washes away the mud revealing a BEJEWELED ‘
CROSS. Fedora's comrades practically salivate at the

sight of it.

ROSCOE
Loock at that! We're rich!
: HALFBREED
Not so loud.
ROSCOE
(softer)

We're rich . . . ain't we?

ROUGHE RIDER
Soon enough. That little darling
is gonna fetch top dollar.



Fedora turns the Cross in his hand, silenzly appraising
its beauty . . . and its value, He seems aloof from

the others; somehow superior to them.
INDY
stays hidden, but is astounded by what he sees.

INDY
(hushed; urgent)
It's the Cross of Cortes! It
was given to him by Montezuma in
1520! It proves that
Cortes explored this area
before Coronado!

EERMAN
How do you know this stuffi1?

Indy turns back to observe the men.

INDY
That Cross is an important
artifact. It beleongs in a museum,

A look of resolve comes into Indy's expression, and
he turns back toward Herman. .

INDY \k
Run back and find the others. <3%)
Tell Mr. Havelock that men aréC)
loocting the pueblo. Have him
bring the sheriff] '\

Eerman déesn't seem to be listening. Instead, he watches
in wide-eyed horror as & SNAKE SLITEERS ACROSS HIS Lap.

Indy matter-cf-factly picks up the snake ang tosses
it aside, A

INDY
It's only a garter snake.
Did you hear what I saigz

HERMAN
Right. Run back. Mr. Eavelock.
The Sheriff,
(beat)
What're you going to do?

INDY
I don't know . . . I'll think of
something, Get going!

Herman dashes off,.



Indy sees that the robbers have set the Cross as:ide
as they search for additiocnal valuables.

Indy is able to work his way unseen to within arm's
reach of the Cross . . . only to discover a SCORPION

crawling over it.

He picks up the Cross, tries to shake off the Scorpion.
But it clings hard and doesn't let go.

And =~ Tedy rexlizes he's literally standing in a SCORPION
NEST . . . and the damn things are crawling all over
him. |

He slaps them off and runs =-- disloding a rock in the
process.

The Robbers turn to look.

ROUGH RIDER
What the == ?

ROSCOE
Hey! He took it! -Ee's got our
thing!

EALFBREED
Get 'im!

The three Robbers are so eager to get their hand l*
Indy, they almost knock each other over in the aég t.

in the.direction of his fleeing comp ns, then takes
an extra moment to complete the unearthing of another
relic.

Only Fedora is unperturbed. BHe cast;iq\é‘sgusted glance
i

Only now does Fedora set off after Indy.
EXT. PUEBLOC ROCFS - DAY

Indy emerges from the darkness of the Pueblo into the
brightness of day. He pauses -- gquints -- shields
his eyes -- looks in all directions.

INDY
Herman! Mr., Eavelock! Anybody!
(under his breath)
Everybody's lost but me!

He hears RUNNING FPOOTSTEPS BEHIND EIM and dashes off.
Rough Rider, Ealfbreed and Roscoe are quick to appear.



INDY

arrives at the edge of the rocf. A LADDER leads down
to the next level. VYour average kid would simply rush
down the ladder . . . but Indy uses it to VAULT TO TEE

NEXT ROOFTOP.

ROUGE RIDER, HALFBREED AND ROSCOE

come to an abrupt halt as they reach the rocf's edge.
They have no ladder -- it's resting against the next
building where Indy left it. They stand there with
befuddled expressions wondering what to do next,
when =-

FEDCR RUNS INTO FRAME

and LEAPS across the gap between the rocftops. He looks
back at the other three, shakes his head sadly . . .
and flips them the ladder.

“INDY

has now arrived at the edge of ancther roof. This time
there is no ladder, but the SCOUT TROOP HORSES are below.
Indy puts two fingers in his mouth and WHISTLES for

his horse, who trots over.

Indy prepares to jump into the saddle. Eesitates.

The horse won't stand still. Then . . . he JUMPS..
But the horse moves exactly at the wrong momeﬁfﬁand
Indy lands flat on his feet in a standing position.
The impact sends a shock wave up his ggdy that rattles
his back teeth. ‘\\ .

FEDORA

arrives at the roof's edge in time to see Indy climb

into the saddle and gallop off. Fedora puts two fingers
in his mouth and WHISTLES + « o and TWO VINTAGE AUTOMORILES

come ROARING out from behind the Pueblo. (Driven by
two more gang members.) .

CUT TO:
EXT. THE MESA =~ DAY

Indy gallops hell-bént for leather toward the horizon
line.

The Two Autos speed after him.



THZ AUTOS

quickly overtake Indy's horse -- pulling up on beth
sides -- sandwiching Indy in. Indy spurs his mount
on to greater speeds but the Autos not only keep pace
with the horse . . . they begin to squeeze in on it.

Speeding Autos. Thundering hooves.'rRushing wind.
Flying dust. Indy crouched low and leaning forward
in the saddle, his adrenalin pumping. '

FEDCORA

opens the door of his speeding vehicle and steps onto
the runningboard. Indy looks down =-- right into Fedor‘s
face. Fedora smiles and LEAPS ONTO INDY'S HORSE,

At the same moment:

1,

INDY

JUMPS TO THE ROOF of the Auto on. his right. FHe's down
cn his knees ==~ holding on to the roof's edge for dear

life.
FEDORA

§ives Indy a look of annoyance . . . then JUMPS TO THE
AUTO'S ROOF himself. He makes a grab for Indy, \3
k}':

but -- . (:SB

INDY

leaps back into the saddle of his \§>Ge'—- pulling back
hard on the reing -- slowing down the horse as the two
Autos SHOOT PAST. .

Indy veers off in a new direction =-- towargd a2 RAILRTAD
TRACK. In the distance we see the Autos making WIDE
TURNS and heading back.

EXT. A CIRCUS TRAIN - DAY

The train is barreling down the track. Indy rides up
beside it. He glances over his shoulder and sees the
two Autos gaining on him. No other choice . . . he
TRANSFERS FPROM BORSE TO TRAIN. '

Be clings to the side of a PASSENGER CAR, working his
way toward an open window.

Behind him, we sgee Fedora, Rough Rider, Ealfbreed and
Roscoe transfering from Autos to Train.

Indy arrives at the open window and climbs in.



INT. THEE PASSENGER CAR

Indy comes in head first through the window. He lands
on something SOFT AND VOLUMINOUS, and instantly star=zs
to SINK within RIPPLING, UNDULATING FOLDS of . . . God

knows what!

Seeking purchase, his hands search out two ENORMOUS
MOUNDS. 1Indy pulls himself up and finds his chin and
darn near half his face residing in the CLEAVAGE OF

TEE FAT LADY.

Startled. Embarrassed. Indy jumps away. The Fat Lady
reclines on a bench especially built to hold her four

hundred pound mass.

Indy backs away, turns. This is what he sees:

SIDESHOW FREAKS

gawking at him. Pin heads. The Bearded Lady. Flipper
Boy. Rubber Man. Dwarfs. Fedora.

FEDORA?!

Yeah. Through the window of the Passenger Car door.
Coming towards him.

Indy bolts out the opposite door.

Quo*

A big, beautiful CALLIOPE is trana§é§€§d on this flatcar.
Indy works his way around it. Feddr + Rough Rider,
Ealfbreed and Roscoe are not far behind.

EXT. A FLATCAR

Indy uses a LEVER on the side of the Calliope for support.
But the LEVER MOVES . . . and the Calliope begins to
PLAY,.

It's louder than hell. Its Pipes expelling FORCEFUL
BLASTS OF STEAM AND AIR.

Indy, fortunately, has gotten around the Calliope by

this time . . . but the Four Robbers haven't. And their
forward progress is greatly impeded. They cover their
ears, and are nearly blown from the train by the blasting
air,

Indy, meanwhile, enters the trap door of . . .

TEE REPTILE CAR

and finds himself CRAWLING on a CATWALK suspended from
the car's ceiling. Several feet below are NUMEROUS
VATS containing@tll manner of reptiles: Alligators,
crocodiles, gialt lizards, etec.



Indy is stopped in his tracks by the sight,

Then, EALFBREED ENTERS through the trap door -- followed
by Roscoe. They crzwl along the catwalk toward Indy.
Indy crawls away, toward an opening on the opposite

side.

The combined weight ¢f the three pecple is more than
cii= carwalik was intended for, and the BOLTS BEGIN T0O

RIP PROM THE CEILING.

Everyone holds their breath, afraid to make another

mcve. Too late. SEVERAL BOLTS TEAR PREE. Halfbreed

and Roscoe SCREAM . , . but it's Indy's end of the catwalk
that DROPS DOWN . . . PLUNGING INDY to the floor of

the car.

Be lands hard, with a HEEAVY THUD, on a raised wooden
platform . . . where he finds himself eye~-to~-eye with

an =-
ENORMOUS ANACONDA

The head of this snake is so damn big, it looks more
like a Tyrannosaurus Rex,

Indy jumps back in horror *+ + «. only to land with a
SQUISH into the SNAKE VAT. Hundreds of slippery, squirming
snakes. Indy sinks into them. They cover him., Eogulf
him. Almost smother him, (}kﬁ'

ch

Halfbréed and.Roscoe, meanwhile, claw'a l over e

other in an effort to flee the collapging catwalk.
BIG CROCKS SNAP THEIR JAWS hungrilyv;low.

Back to Indy, who kicks cpen the side of the vat, freeing
himself and the snakes. They all slide out in cne big
- twisted, wiggling mass.

Indy locates a Clean-oOut Door at the bottom of the car
and uses it to escape,

EXT. TEE TIGER CAR

The car is virtually a CAGE ON WEEELS. 1Inside, behind
the bars, is a huge BENGAL TIGER.

Indy inches his way along the outsgide of the car by
holding onto the bars. He Stops to REMOVE A SNAKE FROM
BEIS PANTS, then continues on,

The Tiger watches Indy, and Indy watches the Tiger.
What Indy doesn't notice, “owever, is ROUGE RIDER working
his way down the bars from the opposite direction.
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wWhat happens next, happens fast:

Rough Rider GRABS INDY! Pressing Indy's body between
his own and the bars.

RCUGEH RIDER
Gotcha! :

At the same moment, the TIGER LUNGES at the bars. Sticks
his paws cut =-- RAKES HIS CLAWS across Rough Rider's
back, shredding his jacket cleanly.

Rough Rider YELLS OUT in pain. Indy squirts away,
Rough Rider FALLS FROM THE TRAIN and rolls in the dirt,

Indy gets to the end of the car, where the coupling
is. Ee looks back, sees Rough Rider getting to his
feet,

Then, turning . . . GETS A PIST IN THE STOMACE . . .
courtesy of Roscoe. Indy buck;es'over.

ROSCOE
Girl Scout.

Roscoe draws back his fist again . . . when Indy STEPS
ON THIS FOOT, POKES HIS EYE and BITES BEIS HAND. 1Indy
runs up the ladder of the next boxcar. Rosoce recovers
Quickly and goes right up after hir.

EXT. BOXCAR ROOFTOP ()stk

Roscoe grabs Indy by the ankle angd yan him oé;>his
feet. The two boys struggle, rolli g}é m side to side,
coming perilously close to rolling Xight off the edge.
Things even get more serious when Roscoe PULLS A KRNIFE.

IN TEE BOXCAR BELOW . ., .

A FEROCIOUS BLACK RHINO is becoming extremely agitated
by the commotion going on atop his cage. Finally, he
raises his head and THRUSTS HIS HORN THROUGH THE ROCF.

BACK TO TEE ROOPTOP

as the horn SMASHES through the wood only inches from
Indy's head. 1Indy rolls to one side. Roscoe, who is
on top of Indy, brings down his knife. Indy rolls to
the other side -- the knife missing his ear by inches.

SMASE! The horn comes up again -- RIGHT BETWEEN INDY'S
LEGS.



Indy kicks Roscoe away. Roscoe rolls to the edge of
the car but keeps from falling. Indy flips over ortc
his stomach as Roscoe TEROWS KIS KNIFE.

It's aimed at Indy's face, and would probably have struck
him right between the eyes . . . but the RHINO HORN

comes up through the roof again, directly in frent of
Indy's face . . . and the RNIFE STICRS IN IT.

Zucy yees Lo his feet -- looks ahead --- sees a WATER
TANK alongside the track directly up ahead. Indy gets
an idea ., . . '

In an instant, he calculates his approach =-=- times the
distance ~- and LEAPS for the tank's WATER SPOUT.

He catches it perfectly . . . but his velocity causes

the water spout to ROTATE A FULL 360 DEGREES. With ,
Indy hanging on, feet kicking, the water spout deposits
him back on the train, ontec the ROOF OF A STOCKCAR,

where he COLLIDES WITH HALFBREED,

éalfbreed is knocked off his feet. Indy reels backwards,
off balance, and FALLS THROUGH AN OPENING IN THE STOCKCAR

ROCF.
INT. THE STOCKCAR

Indy CRASHES down from above. Dust rises. Indy's eyes
take a moment to adjust to the dark. a bit of sunlight
leaks in through the cracks between the boards. k}lk

Then Indy sees it. At the far end of the boxcgzl Rising
slowly to its feat . ., . an AFRICAN LIXN. The Lion
ROARS. The boxcar walls shake. Q‘ irls up into

the shafts of sunlight. Dﬁ

iNDY
(gulping)
Ch, boy . . ..

And Indy has one more surprise in store: The Cross

of Cortes has been dislodged from his pocket during
the fall . . . and now lies in the sawdust only a foot
or two in front of the Lion.

Indy glances around, sees a coiled LION TAMER'S WHIP
hanging on a nail. He carefully takes it down by the
handle.

The Lion sees this and GROWLS SOFTLY.

Indy swallows hard and gives the whip a try. It unravels
awkwardly, its TIP flying back and HITTING INDY IN THE
FACE,
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The Lion GROWLS LOUDER.

Indy quickly gathers up the whip, wets his lips, and
tries again. This time -- success! The WHIP CRACKS
SHARPLY. The Lion BELLOWS and SWATS the air . . .
and steps back. A -

Indy looks amazed and delighted. He CRACKS the whip
again. The Lion backs away even more. Indy inches
forward -- bends down (never taking his eyes off the
lion) -- plcks up the Cross -- and steps back again,
sweat pouring down his face.

But now . . . how to get out?

He looks up at the opening through which he fell and
sees FEDORA LOOKRING DOWN AT HIM.

e FEDORA
Toss up the whip.

Indy tosses Fedora one end of the whip.
EXT. ROOFTOP OF STOCKCAR

Fedora "reels" Indy out of the stockcar. Besides Fedora,
Ralfbreed and Roscoe are there too. Indy looks up at
them with an exhausted expression.

FEDORA Y,

You've got heart, kid. . ()E}"
(indicates Cross) (}

But that belongs to me. \ \

INDY
It belongs to Cortes.

FEDORA
Cortes is dead. And so are all
his grandchildren.
(reaches out his
hand)
Come on, kid. There's no way
out of this.

ROSCOE
Yeah == fork it over!

Roscoe makes a grab for the Cross -- but Indy doesn't
let go. A tug-of-war ensues until a SNAKE WIGGLES OUT
FROM INDY' S SHIRT SLEEVE and BITES Roscoe's hand.

Rosce SC S BLOODY MURDER =-- releases his grip on
the Cross ¥nd tries to shake off the snake. But it
hangs on ¢+ its fangs burried deep into the skin.
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This is all the opportunity Indy needs. He CMNFTS BEZTWEES
HALFBREZID'S LEGS and LEAPS ONTO T=E NEXT CAR.

Balfbreed is about to give .chase, but Fedora stops him.

FEDORA
Stay putl!-

Fedora wants to catch Indy all by himself,

INDY

scurries down the ladder between the cars and enters:

TEE CABOOSE

wﬁich contains the Circus MAGIC EQUIPMENT, Indy'hears
Fedora coming, and dives into a MAGIC BOX.

Fedora smiles confidently and advances toward the box.
Fe begins to DSMANTLE IT. All four sides flop away
- « o revealing NOTEING. 1Indy has completely vanished.

Fedora is mistified, frustrated and angered. He starts
OVERTURNING things in a mad search for Indy.

Then he feels a breeze at his back. Ee turns and discovers
that the Caboose door is open. Ee rushes out onto the
balcony and sees:

INDY
: ‘.

running along the tracks, turning up a street ,§dest
clapboard houses.

PEDORA A \\ \ \

shakes his head, genuinely amazed and impressed by iﬁdy's
gumpticn.

" EXT. RESIDENTIAL STREET

Indy dashes across one of the yards. He's met by a
large yellow DOG who BARKS after him excitedly and follows
him into the house.

INT. THE BOUSE
Indy bursts in, BANGING the screen door loudly.

INDY
Dad! pDad!
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INT. THE STUDY

Indy charges in. The study is cluttered with books.
Pictures, charts and maps clearly reflect the father's
passion for Medieval study..

PROFESSOR HENRY JONES is on the phone. We never see
his face, but his desk is covered with paperwork, books
and research. A book called the GRAIL DIARY ‘(which
will be important later on) is glimpsed here for the

first time.

INDY
Dad!

EENRY

(to Indy)
Sssssh! Long distance!

(into phone)
No, no. That's not the reference .
I'm looking for. You have the
wrong paragraph. Yes -- that's
it. Can you read it to me?

Hehry fumbles for a pad and pencil.

INDY

HENRY

(te Indy) 1*
Would you please be guiet! (j()kD
(into phone) :

No ~-- I can't come iétégrson.
I'm calling from C&e ado!

INDY .
-=- Dad! -
" EENRY
(calling out)
Margaret!

Indy's mother, MARGARET, rushes into the study -- sees
Indy and ushers him out.

MARGARET
What are you doing in here?!
Never bother your father when
he's doing his research]

INDY
But -~



HENRY
(into phone)
I know it's written in Middle
Fnglish. Do your best. I'11
understand you --

INT. TEE FRONT ROOM

In2,; o2 Lls zolher emerge from Hernry's study as Eerman

fiiés-in through the front door.
BEERMAN
I brought him, Indy! I brought
him!

Herman means the SHERIFP, who now enters the house.

INDY
Sheriffl 1I'm glad you're here!
There was five or six of them!
They almost got me, but --

MARGARET
== Sheriff, is there scmething
wrong?!

INDY

== ho, Mom, listen ==

SHERIPF ~OW
A little trouble with your é@;} _
Mrs. Jones. I'm afriid he's™stolen

thing.
something \‘
Indy can't believe his ears,
INDY o
Huh?!
MARGARET
Stolen scmething!
(to Indy)
What did you steal?!
INDY
No, Mom, I didn't stea] it1
I just --
SHERIFP

== give it back now, son, and
we'll put this little episode behind
us. °

INDY
Get Dad, Mom! Get Dad!
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MARGARET
I will not bother your father again,
Just do what the Sheriff says.
Immediately!

Indy reluctantly withdraws the Cross of Cortes from
his pocket. Margaret gasps at the sight of it.

Then . . . Fedor enters the house. BHe politély removes
his hat and holds it in his hangd.

INDY
Youl!l

FEDORA
(to Sheriff)
Did you get it?

The Sheriff and Fedora are in cahoots! The Sheriff

nods toward Indy who is holding the Cross. Fedora grins,
reaches down and takes the Cross from Indy's hand.

Indy releases it without hesitation -- as if Fedora

has worked some magic spell on him.

Fedora slips the Cross into the leather pouch{tgat hangs

on his hip. 1Indy watches every move this ™\ '/meXes
with a sense of wide-eyed wonder. ~

FEDO \ \
(to Indy) RQE
You lost today, kiE. But that
doesn't mean you have to like

it.
Then, Fedora PLOPS HIS EAT ON INDY'S HEAD. A show of
Iespect and admiration for him.
CLOSE ON THE TOP OF THE FEDORA EAT

The hat brim fills the screen. As the brim tilts up,
WE SEE the face of a FULL GROWN INDIANA JONES.

And he's in trouble!

Ee reaches out for something . . . and damn, if it isn't
that same Cross of Cortes. But a FOOT KICRS IT OoUT
CF REACH, ' ~

Where are we? What's going on? This ig --
TEE DECK OF A PORTUGUESE CARGO SHIP

It's NIGHT. RAIN POUR5 down. We're in the middle of

a violent STORM AT SEA. Thirty-foot waves C” SH across
the deck, making the footing very tricky for indy and
the THREE PORTUGUESE SAILORS he is currently fighting
for pocession of the Cross.
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Indy is about to go after the Cross which has skittered
across the deck, when SAILOR ONE (who originally kicked
the Cress out of Indy's reach) swings at him with a

CROWBAR.

Indy ducks the swing, falling back against a PILE OF
CRATES which have been tied down and covered with a

tarp.

Saiior vne comes at Indy with the crowbar raised above
his head. WHAM! WHEAM! WHAM! Three misses as Indy dodges
the blows, the crowbar slamming against the wooden crates.

Meanwhile . . .
LARGE DRUMS OF FUEL

that were lashed down with rope, now break free and
begin to ROLL ACROSS THE DECK from pPort to starboard
with the rocking motoin of the ship.

INDY

comes up under Sailor One's jaw with his fist. Sailor
One reels backwards under the blow, and then is SMASHED

TO THE DECK by a powerful wave. ML=
QR
swept ©

Indy sees that the Cross is about to b rboard.
Ee lunges for it =-- SKIDS across the ‘e deck on his
stomach with his arm extended.

BEe SNATCEES UP the Cross only to see a GIANT FUEL DRUM
ROLLING TOWARDS EIM. Indy reacts -- tries to get away
-- his feet slip on the wet deck -- he just manages
to escape as the big drum thunders by.

SEVERAL MORE DRUMS come Indy's way. Ee sidesteps them
all . . . only to see SAILOR TWO brandishing a STEVEDORE'S

HQOK,

Indy slips the BULLWHIP from his hip and brings back

his arm. The whip unravels -- wrapping around the Sailor's
hand and hook. Indy gives the whip a good hard pull.

The Sailor spins. The whip wraps tightly around him,
FORCING TEE POINT OP THE KOOK INTO EIS STOMACE. BEe
crumbles to the deck.

Now, the drums that Indy dodged as they rolled from
port to starboard, change direction as the ship begins
to list the other way -- and they come rolling back.

Indy must jump clear of them again -- but now his problems
are compounded as SAILOR THREE THROWS A NET OVER INDY
and begins to use him as a PUNCHING BAG.



Indy is defenseless as Sailor Three pummels him freely,
probably enjecying it. But what Indy sees -- and the
Sailor doesn't == is a FUEL DRUM RCLLING TOWARDS HIM.

Indy leaps out of the way. The Sailor turns, looks
over his shoulder -- too late! BAM. The Fuel Drum
takes him out, crushing him flat.

Indy has sought refuge behind the tarp-cove'ed stack
of wooden crates. The Drums are rolling wildly all
aver the deck, but Indy feels safe here,

However, he's hopelessly entangled in the net., He must
use the SHARP END OF THE CROSS OF CORTES to cut himself

free,

This is when the tarp covering the crates is whipped
up by the winds revealing the following stenciled on
each crate: TNT.

Indy reacts. A FUEL DRUM is rolling his way. He JUMPS
SHI?P . . . and the FUEL DRUM COLLIDES WITHE THE CRATES
OF TNT. ;

LONG SEBOT - THE BOAT EXPLODING OUT OP.THE WATER

as bits of debris fall from the sky like rain.

INDY (ﬁ:ﬁ:}*

. bobs up in the water amid the debris\ holding the Cross

¢ in his hand. Ee grabs for scme \3 to keep him aflcat.

It turns-out to be cne of the: sh LIFE PRESERVERS.
Indy loops his arm through the preserver and floats.

Only now do we see the FADED LETTERING on the preserver
revealing the ship's name and city of port:

HERNAN CORTES S
LISBON

DISSQOLVE TO:



EXT. COLLEGE
Students walk
INT. COLLEGE

Indy, dressed
his class. He

- DAY
along brick, tree-lined paths,
LECTURE HALL

in professorial tweeds,rstands before
has written several words on the blackboard

behind him, and he calls out each word as he underlines

it emphaticall

y with chalk,
INDY

Myth! Magic! Legend!

Three words that have No place
in the science of archeclogy,
The Lost Continent of Atlantis|
Camelot and the Knights of the
Round Table! Nothing but
Tomantic nonsense,

{beat)

Archeology is the search for
fact, ladies ang gentlemen

i

- » DOt truth. If
t's truth you're interested in,

I suggest you transfer to

class in the Philosophy

Department.

INDY

Next week: 'Egyptologxgi\ Beginning
£

with the excavation

aukratis

by Flinders Petrie in‘1885. The
bockstore has a ligt of this S

s

emester's assigned reading,

Class dismissed,

Indy walks qui

Ckly down the asile toward Brody.
INDY .

Marcus!

I

Ee guides Brod
corrider.

(slaps his pocket)
've got itl.

Y out of the lecture hall and into the

INT. CORRIDOR OF COLLEGE BUILDING

Indy angd Brody walk down the corridor together,

I
a

INDY
've got it, Marcus, fTake
look!

/(
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Indy whips out the Cross of Cortes.

INDY
Do you know how long
I've been after this?

Brody takes the Cross in his hand.

INDY :
This proves that Cortes explored
the American Southwest a century
before Coronado.

BRODY
Wait a minute. Where did you
say you recovered this?

: INDY
Spain, but -~

BRODY
Spain!?
(with a chuckle)
Well done, Indy. VYou've proven
Cortes was a Spainiard!

Indy looks deflated.

Two colleagues, PROFESSOR STANTON and DR. MULB Y, approach
from the opposite direction. (} @)

STANTON _
Where have you been, o‘§§?
Semester break ended (

two weeks ago.

MULBRAY
You missed another faculty meeting,
Jonsey.

INDY
Ch, sorry . . .
(beat))
But I had it circled on my calendar.

Mulbray and Stanton continue on, shaking their heads
and laughing softly.

BRODY
(to Indy:; meaning
the Cross)
The museum is still interested,
Indy. Mind'if I hold on to this
for awhile?

Indy has now arrived at his office door. Ee pauses
and replies to Brody:



INDY -
Go ahead. We can discuss my fee
over cdinner.

Ther, Indy enters his coffice..

INT. INDY'S OUTER OFFICE

-

Bursting with STUDENTS, all competing for his attention
&- wuve. ‘riviessor Jones!®™ *"Dr, Jones!" etc., etc.-
Indy shoulders his way to the desk of his secretary,
an cverwhelmed Teaching Assistant named IRENE.

IRENE
Dr. Jones! 1I'm so glad you're
back! Your mail is on your desk.
Here are your phone messages,
This is your appointment schedule.
These papers need grading. And
this came by Parcel Post.

She presents him with a SHRUNKEN HEAD that she holds
unceremonicusly by the hair. Indy examines the head,
drops it into the wastepaper basket, then turns to enter
his PRIVATE OFFICE.

tudents once again CLAMOR for his attention: "Dr.

Jones!"™ "Wait, Dr. Jones!'" "My grade!" "My term paper!”

NV

(™
Indy SILENCES the mob with a raised hand. ()\/’

INDY \
(very efficientl \

Irene . . . put everyone's name

down con a list, in the order

they arrived, and I'll see each

and every one of them in turn.

IRENE
well, okay. 1I'l1 try . . .

The Students descend upen poor Irene, each claihing
to be first, Indy slips into his --

PRIVATE OFFICE

where he goes to his desk and sorts through his mail:

18

Letters, bills, college bulletins, Archeological Newsletters,

the current issue of Esguire Magazine . . . and a thick
envelope with a foreign postmark on it.

INDY
(softly)
Hmmm . . . Vinice.



/9

During this, Indy's DESK CHAIR HAS 3WIVELZD AROUND revealing
a very attractive co-ed named HILARY, heretofore concealed.

BEILARY
(Provacatively)
Welccome home, Dr. Jones.

Indy looks flustered and startled. He's not even sure
who she is. ‘ B

. INDY
Uh * L] L]

BEILARY
. Hilary.

INDY
“(still can't place
her)
Right . . .

HILARY
Last semester. “"Introduction to
the study of Archeoclogy."®
Row cone, seat nine.

As an additional reminder, she slides her skirt up just
above her knees and crosses her legs -- as she undoubtably
does every time in class. (} -

Indy seems to recognize her now.
Oh, vyes.

INDY \ \ \
{beat)

Eow did you get in here?
She indicates a side decor.

"INDY
And that's just how you're
going out.

Indy pulls her up from the chair and guides her gently,
but firmly toward the door.

HILARY
Oh please don't send me away.
I've been waiting here for
hours. . . .
(dreamily)
« « o "Indy."

She wraps her arms around his neck, face tilted upward,
lips gently parted.
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INDY
Uth . . .I'm sorry, Hil . . .
uh, Miss . . . but I've got a
lot of work to catch up on.

Indy tries to untangle her hands from around his neck.

INDY
Now put your hands down!

HILARY
All right.

Hilary's hands sink BELOW FRAME and Indy's eyes widen.

INDY
Okay! Goodbye!

He hustles her out the door, closing it behind her with
a look of relief. Then goes to his desk and hits the
INTERCOM BUTTON, ) )

INDY
Irene, how's that list coming?

IRENE'S VOICE

Y.
There seems to be some (S(>Q>’7

disagreement about who =--

INDY - “\
(cutting -her off) &1
Good, good. Take your tihe.

Then, he stuffs his mail-into his coat pockets, goes
to the WINDOW, slides it open and STEPS CUT INTO THEE
GARDEN, o

EXT. SIDE OF COLLEGE BUILDING
Indy escapes through the garden.
EXT. FRONT OF COLLEGE BUILDING - DAY

Indy walks briskly toward the street; smiling; enjoying
his freedom. As he arrives at' the curb, a LONG BLACK
PACKARD SEDAN pulls up before hinm.

Indy gives it a glance, and is about to continue on
when the back door opens and a MAN steps out, Everything
about him bespeaks "G-MAN."

MAN
Dr. Jones?

INDY
Yes . . .



MAN
We have something rather important
to talk to you about. We'd like you to
come with us,

Indy hesitates. The Man's coat falls open just encugh
to reveal a SHOULDER HOLSTER. Indy glances at the
holster, then at the other THREE MEN IN THE CAR. Each
cf them identical in appearance tc the first. -

MAN
There's nothing to think over,
Dr. Jones. I'm afraid we
insist.

EXT. PFIPTHE AVENUE - NEW YORK CITY

It is now nearly dusk. The Packard pulls up to an exclusive
Fifth Avenue apartment overlooking the Park. Indy climbs
out with two of the men and enters the building as the
Packard drives off.

INT. APARTMENT LOBBY

A private elevator opens and Indy and the two men step
out. Indy glances around, impressed by his surroundings.

\
INT. PENTHOUSE APARTMENT Qby‘t

Indy is ushered into the large Art Deco apartrent and
:left alone. He takes this oppertunity to examine an
unusual piece of sculpture displayzi n a pedestal.

After a moment, a man (WALTER CHANDLER) enters from
across the room. During the brief time that the door
is open, we HEAR a COCKTAIL PARTY going on in the next
room: VOICES and SOFT PIANO MUSIC. . L

Chandler strides across the room toward Indy. Although
in his late fifties, Chandler has the broad shoulders
and trim physique of a much younger man. Dressed in

a tuxedec, he exudes both confidence and power.

CEANDLER
I trust your trip down was
comfortable, Dr. Jones. My men
didn't alarm you, I hope.

INDY
Nah. I assumed I was
being taken in for a tax audit.



CHANDLER

Actually, my gecurity staff
consists almost exclusively of
former Government Men. You can't
be too careful ‘these days.

(beat)
I'm sorry -- ,

(extends his hand)
== mY name is Walter Chandler.

INDY
I know who you are, Mr. Chandler.
I've seen your Picture in the papers.
(musing)
Bow much did You donate to the
museum last year? . ., .

. CHANDLER
Two million.

INDY
(trying to deflate
him)
Oh. I thought it was more.

CEANDLER
I wish it could have been.
Like yourself, I have a passion

for antiquities. -
(beat) (§:§u
Eave a loock over here. vYou'll

seé what I mean. \

Chandler goes to a table where ag\ggject is wrapped
in cloth, He throws back the cloth revealing a flat
STONE TABLET -- about two feet Square, inscribed with
letters and symbols.

Indy looks impressed., He Puts on his glasses to make
& closer examination.

INDY
Early Christian symbols,
Gothic characters,
Byzantine carvings. Middle
Twelveth Century, 1'g say,

CHANDLER
That was my a&ssesment asg well,
(beat)
What do you make of the inscription?

Indy gives the tablgﬁga second look.

He studies the writ%3' for a moment, then looks up at
Chandler with an urfent expression.

-



INDY
Where did you find this?

CHANDLER

(casually)
My engineers unearthed it in the
mountain regzons north of Ankara
while excavating for copper.

(lnnocently)
Don't tell me we've hit on somethlng
important.

INDY
You know exactly what you've got here.

CEANDLER
I want to hear it from you.

Indy knows he's being toyed with. He's annoyed and
intrigued at the same time.

INDY
This tablet proclaims to be
a signpost to the Grail,

CHANDLER
Yes. Exactly.
(reverently) P
The Grail, Dr. Jones. The cup \gtﬁ
held the blood of Christ and b*§§§%
eternal life to anyon Q{o drinks
from it. i\

Indy rubs .His chln with a dub;ous expression.

Indy smiles,

INDY
wWell . . . that's one theory.
There are others.

CEANDLER
Still, you must admit -- it's
the most wonderous lost relic
in all of history.

gskeptically.

CHANDLER
Eternal life, Dr. Jones!
Freedom from sickness
e » o freedom from death!

INDY
An o©ld man's dream.
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CHANDLER
Evervman's dream,
(beat)
Including your father's, I
“believe.

Indy stiffens slightly at the mention of his father.

CHANDLER
(continuing)
I've read several of his articles
on the subject. I consider him to
be the foremost Grail Scholar
in the country today.

INDY
(dismissively)
BEe's just a professor of Medieval
Literature.

CHANDLER
Give the man his due.
He chaired the Medievel Studies
Department at Princeton University
for nearly two decades.
(with a sly smile)
Where do you teach again?

f
Indy gives Chandler a sour look when the G@ens
and MRS. CHANDLER steps into the room. Sh&ts a matronly
woman in an expensive evening .go

\
MRS. CEANDLER
Walter, you're neglecting your
guests.

CEANDLER
Be aleng in a moment, dear. -

Mrs. Chandler sighs to herself and returns to the party.
INDY
Look, I'm keeping you from your
cavier and crackers . . .

Indy reaches for his hat.

CHANDLER
Just a moment, please . . .
(dramatically)
An attempt to recover the Grail
is currently underway.

Indy fingers the brim of his hat while regarding Chandler
with renewed interest.



’ INDY . :
There hasn't been a serious search
for the Grail undertaken since the
Crusades of the Middle Ages.

CEANDLER
(excitedly) ,
That's because nobody knew where to
look! But this tablet - :
(puts his hand on it)
== this tablet points the way!

INDY
It's not even intact! Look, the
entire bottom portion has been
destroyed,

CHANDLER
Just the same, we've been able
to make a start. The trail has
led across Europe to Venice, Italy.
However , . .,

Indy detects the sinking tone in Chandler's voice,

INDY . QQ

You've hit a Bnag.

[Ql

CHANDLER \ \ \
- Yes. We've lost track of ‘our

Project leader. Re's gone. Vanished.

We recieved a cable from his

colleague, Dr. Schneider,

who has no idea of his whereabouts

©r what's become of him,

(beat)

I want you to Pick up the trail

where he left off. -

Find the man and yYou will fing

the Grail. .

INDY
You've got the wrong Jcnes, Mr.
Chandler. Try my father,

CEANDLER
(after a pause)

We already have. Your father
is the one who's disappeared,

EXT. A RESIDENTIAL STREET = NIGET

A FORD COUPE speeds down the tree-lined street.



INT. THEE FORD COUPE

Indy drives. Seated next to him is Marcus Brody.

INDY
Why would he go off on some crazy
quest across Europe without
telling anybody!? .

BRODY -
I'm sure there's 5ome mistake.
The museum couldn't approve the
funds for an expedition like this
without my knowledge.

. INDY
Chandler never said he was working
through the museum, Marcus,

This gives Brody pause. BHe glances thoughtfully
the window, then shifts his glance back to Indy.

BRODY :
Your father and I have been friends
Since time began.
I've watched you grow up, Indy.
And I've watched the two of
You grow apart.

out

(beat) Qb

I haven't seen ’

.You this concerned about h)ﬂ

since you were a child\b\
INDY

Dad's an academic] He's never

done arnything more dangerous than
return an over-due library book!

BRODY
Turn here,
INDY
(irritated)

I know the way! It hasn't
been that long.

. (pause; confused)
Where'd that little
grocery store go to? -

EXT. PROPESSOR EENRY JONES' BOUSE - NIGET
ord Coupe pulls up in front of the house.

The F
climbs from the car and hurries up the walkway.
is a step behind. '

YA




BRODY
If anybody knows what's going
on it'll be Sonya.

INDY
I thought the housekeeper was
named Eva.

BRODY
You are ocut of touch, aren't
you? Eva returned to Sweden four
years ago.

They climb the porch and notice that the front door
is ajar. They exchange a quick look of concern as they
enter,

INT. THE BOUSE

Indy flips on the light switch. The place has been
RANSACRKED. Tables overturned, Desk drawers emptied
cnto the rug. Bookshelves cleared of all books -- which
are scattered across the room.

BRODY
Dear Ged . . .
(calling off) e

Henry!? Sonya?! (:&)23‘\
-Brody runs upstairs in search of Sogea.

‘Something on the floor catches IpdY's attention. BHe
bends down angd picks up a PHOTO ALBUM., Several photos
fall out. 1Indy takes one in his hand. It shows a TWELVE
YEAR OLD BOY (INDY) with HIS FATEER -- a stern and severe
looking man. ,

Ee regards the photo with a bittersweet expression as
Brody returns from upstairs.

' BRODY
She isn't anywhere in the house.
(locks at the mess
and shakes his
head) )
What has that old fool gotten
himself into, anyway?

INDY
I don't know. But whatever it is,
he's in over his headi

BRODY
They've even gone through his mail.

INDY
Huh? , ., .



Indy turns and sees a pile of torn papers and envelopes.
Then scomething hits him.

INDY .
Mail! That's it, Marcus!

He immediaﬁeiy empties his pockets of his own mail taken
earlier in the day from his college coffice and finds
the envelope with the Venice postmark.

INDY
(as he tears it
open)
Venice, Italy! Eow could I be

s0 stupid!?

BRODY
What is it?

Indy uncovers a small book. It loocks like a JOURNAL
or DIARY. 1Indy flips through it: Page after page of
handwritten notes and drawings. Brody glances at it

with great curiosity.

INDY
Dad's Grail Diary. -
L

!
He hands it to Brody who takes it gently in(b&)i%ands.

' BRODY \
But why did he send.s\ © you?

INDY

I don't know.
{(glances at the
mess around him)

But somebody wants it pretty badly.

Brody examines the diary.

) BRODY
It's all in here, Indy. A.
lifetime's worth of research
and knowledge,

INDY
Do you believe in it, Marcug?
Do you believe in the Grail?

Brody realizes that this is no idle question, and he
takes a moment to formulate a thoughtful response.



BRODY

I believe it's outr there, Indy.
And I believe it's in here, too.

(indicates his

heart)
The search for the Grail is also
the search for that fragment of the
devine in all us. ST

Brody sees that Indy is unsatisfied by this response.

BRODY
Ah, but you want facts. I have
none for you, Indy. At my age,
I'm willing to take a few things
on faith, :

Indy's attention shifts to something out the window
that disturbs him.

Looking through the living room and the kitchen, Indy
can SEE INTO THE BACK YARD. WHITE BED SHEETS are flapping
on the CLOTHES LINE in the moonlight.,

INDY '
The wash is still out . s . (}“

Brody loocks up from the diary with a p\fplexgd expressicn.

INDY \
That's odd . . .

Indy'quick;y moves off,
EXT. THE BACK YARD - NIGHET

A breeze has come Up, really SNAPPING the sheets around.
The WICKER LAUNDRY BASKET has been overturned. WOODEN _
CLOTHES PINS litter the grass.

Indy approaches with an apprehensive expression.

Then, the wind lifts a sheet, revealing the BEOUSEKEEPER,
SONYA, EANGING FROM THE CLOTHES LINE. It has been wrapped
tightly around her neck, her knees dragging on the ground.
Brody, who has followed Indy out, stops in his tracks.

BRODY
Sonya . . .

Indy gently untangles Sonya from the line and lowers
her to the ground, wrapping the sheet around her.

Al



BRODY
We'd tter call the police.

INDY

Then call Chandler. Tell him 1'13
take that ticket to Verice now,.

BRODY
I'11 ¢ell him we want two,

EXT. AIRFIELD - DAY

A LIMO pulls up to PRIVATE AIRLINER that bears the CEANDLER
CORPORATE LOGO.

INT. TEE LIMO
Chandler is in the back seat with Brody and Indy. The

Driver comes around and cpens the back door. Chandler
shakes Brody's hand.

CEANDLER
Well, Marcus. Good luck.
BRODY
Thank you, Valter.
(nervously)

Now, when we arrive in Venice (j(b&f

N CHANDLER \ \
"Don't worry. Dr. Schmelider will
be there to meet you,.

BRODY
Ah, vyes. Good, good.
Brody climbs out cf the car. Indy is about to follow,
but Chandler holds him back. 1Indy gives him a look.

CHANDLER
(smiling)
Relax. The plane won't
leave without you.

Then he hands Indy an envelope.

CEANDLER
Take this,

Indy looks inside. The envelope is bulging with hundred
dollar bills,
< NDY
What's this for?
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CHEANDLER
Expenses,
(beat)
Go ahead. Put it in your pocket.
And remember . . . there's more
where that came from.

Indy smiles and tucks the envelope away,

INDY
Working for you could become
habit-forming, Mr. Chandler,

CEANDLER
(slapping Indy's
knee)
That's what I'm counting on,
my boy.

Brody pokes his head back into the limo.

BRODY
Coming, Indy?

CHANDLER
(coolly) . :
Another moment, please, Marcus.

Brody gets the point. EHe withdraws a discr{é&Béistance
away. Chandler turns to face Inc<\ gain.

CHANDLég
That was a nasty Piece of ‘business
with your father's housekeeper,
but at least now we know what
we're dealing with.
(beat) L
Be very careful.

Don't trust anzbodz.

EXT. THE LIMO

Indy finally emerges from the limo. The Driver walks
ahead with the luggage toward the waiting airplane.

Indy and Brody fall into step behind him.

BRODY
What was that all about?

INDY
Oh . . . just getting a little
fatherly advise.
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EXT. TEE PRIVATE AIRLINER FLYING

SUPERIMPOSED over a MAP that traces a course from New
York City to Venice, Italy.

EXT. VENICE - THE GRAND CANAL - DAY

Indy and Brody are Passengers in a crowded diesel towered
Steamer called a WATER BUS -- the cheapest form of transportatior
in Venire. ’

Indy looks seasick as the Water Bus bounces through
the choppy canal toward the LANDING BARGE.

EXT. THE LANDING BARGE

Indy and Brody disembark along with a crush of other
passengers. ‘

INDY
I hate the water and I hate
boats! .

As they move through the crowd, they must §top to let

a8 band of FASCIST MILITIAMEN pPass. The Militiamen have

a CIVILIAN SUSPECT in custody. The Civilian Struggles

to get away. The Militiamen fall on him -- hitting

him with their clubs, kicking him with their q;avy boots.

Indy and Brody view this ugly spectacle Q} » disturbed
exXpressions. \ .

INDY\
Ah, Venice . . .,

As they continue on . . .
A MAN comes INTO FRAME,

Wearing a dark suit and Fez. A TURKISH AGENT named
REMAL. He watches both Indy and Brody walk past.

INDY AND BRODY

walk along the busy dock.

INDY
What's this Dr. Schneider
look like?

BRODY

I have no idea. I've never met
the man,
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INDY
(looking around)
Great. Eow will we find
him?

BRODY
(with a shrug) e
Ee'll just have to find us.

Then, a2 WOMAN comes up beside Indy. Attractive features.
Dark hair. Eyes that are bright and intelligent. She
is EATING a PEAR,

WOMAN
Dr. Jones?

INDY
Yes o e -

WOMAN

I knew it was you =--

She looks at him with an appraising ‘expression that
is brazenly flirtatious.

WOMAN
(continuing)

== yYou have your father's eyes. {:SBQ:}k

Indy is instantly attracted to her.

INDY \\\

And my mother's smile. t
the rest belongs to you.

WOMAN -
No thanks. Looks like the
best parts have already been spoken oo
for.

Indy grins, enjoying the repartee,.

BRODY
(impatiently)
My dear woman, have you been
sent by Dr. Schneider?

The Woman is about to reply when she sees something
over Indy's shoulder that alarms her.

WOMAN
Pollow me.

BRODY
Huh?

WOMAN

Come on!
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With that, she hurries off. Indy and Brody exchange
a loock.

BRODY
Who was that woman?

INDY -
Oh, just the average intriguing,
provocative, beguiling .
female that crosses your path
only once in a lifetime,
(beat)
Come on!

They chase after her. And she doesn't make it easy
for them, either.

EXT. PIAZZA AND MARKET PLACE

Brody stops to catch his breath and mop his brow with
a handkerchief.
INDY
Don't stop!

Indy charges off. Brody glares at him, picks up his
satchel and continues the chase -- huffing and puffing
all the way.

But Indy looses sight of the woman wi hin a cg}onnade
that faces the piazza. \‘i :
\

INDY
-~ Where'd she go??

BRODY
Don't ask me. You're the expert
on chasing women,
(spotting a cafe) Coen
Maybe we should sit down and --

INDY
== there!

Indy has glimpsed the Woman disappearing through an
archway. BHe rushes after her . . - Brody several steps
behind.

Indy and Brody enter the archway and find themselves
in a DARK ALCOVE. But there is no sign of the woman.

Indy is completely baffled.

i
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BRODY
(wearily)
Look ., . .

Brody points relucantly to a SECOND STORY BALCONY where
the Woman is standing.

INDY
Let's go.

As Indy and Brody dash off, the Woman leaves the balcony,
using an outside staircase to climb up one more floor,

Indy and Brody arrive at the bottom of the staircase.
The stairs are many and the incline very steep. Brody
pauses for a moment; looks Up to the top of the stairs.
His shoulders sag in fatigue =-- he sits down on his
suitcase to rest.

Indy, meanwhile, charges up the stairs at full stride.
TEIRD STORY BALCONY

Indy arrives. The balcony leads into an APARTMENT that
is the residence of a LARGE ITALIAN FAMILY (whose voices
could be heard clearly as Indy came up the stairs,)

INT. THE APARTMENT E}\:

(NOTE: During this scene, both English ang I42§;Ln
will be spoken =-- sometimes both within the same sentence.
Subtitles will be used whenever necessary.)

Indy stands framed in the doorway., at first he goes
unnoticed by:

MAMA ROSA and PAPA SALVATORE who argue loudly over an
unmended pair of pants. -

2IA CATERINA who tends to a boiling pot of pasta.

2I0 GARIBALDI who puffs a huge cigar to life while
listenting to OPERA turned up FULL VOLUME on the radio.

NONNA GIOVANNA and NONNO FRANCESCO wheo play a vocal
game of canasta at the kitchen table,

The children, NINO (5), ALDO (7) and SILVIO (9) who
frustrate older sister MARCELLA'S attempts to clean
their hands ang faces with a wet cloth.

Then -- one by cne -~ they spot Indy standing in the
doorway . . . and the apartment FALLS SILENT. Garabaldi
eéven turns off the radio. .
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Indy catches his breath, clears his throat and speaks:

INDY
Scusi, signora a signore . . .

But no sooner are these words out of his mouth, than
the blissful silence is shattered by everyone YELLING

AT ONCE.

ROSA
Who are you?! Wwhat do you
want?! How did you get
in herel?

Indy begins to stammer a Tesponse when THE WOMAN ENTERS
frcm the next room. .

WOMAN
(to the family)
It's all right. This is Dr.
Jones. 1Indiana Jones.

‘Hearing this, the family's attitude toward Indy shifts
dramatically to one of warmth and welcome,

SALVATORE
"Jones, " Rosal Did yYou hear!?.

ROSA
I have ears, Salvatore. ) '

WOMAN Q\"'
(to Indy; softly)
Here comes the pinching,
TN

Indy is now startled to find the ehtire family crowding
around him, hugging him, shaking his hand, slapping _
his back . . . and pinching his cheeks. -

Nonna Giovanna grabs Indy's face with one hand, squeezing
it so that his lips pop out like a fish.

NONNA GIOVANNA
Such a face he has} Such a face!
Look at this face! Just like his
poppa! And such a big boy! :

INDY
Wait a minute! You know me?

The Woman steps forward.
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WOMAN

Like a book, Dr. Jones. Your
father talked about you all the

time.
And who

I'm Dr.

Indy reacts. At the
exhausted. BEe plops
All eyes turn in his

INDY
are you?

WOMAN
Schneider. Elsa.

same time, Brody trudges in, completely
himself down in the nearest chair.
directien.

BRODY

(to Rosa)

Signora

¢+ e o« o I'will pay

handsomely for anything cold to drink.

INDY

Marcus --
(indicates Elsa)
== this is Dr. Schneider.

Brody reacts. Gets to his feet. Extends his hand.

N
BRODY Q)\"' ~

Marcus Brody. So good to meet

you.

-(smiles) a\p.\.\

We were expecting a ch

ELSA

(to the family;
introducing Brody)

Professor Jones' best friend

- « .« Marcus Brody.

Now they swarm over Brody, making him feel welcome.
Elsa smiles at the sight of it.

ELSA

(to Indy)
These are the best people on

earth.

INDY

(still can't get
over it)

You're Dr. Schneider?? . v
beat)

Why did you run away?

ROSE

Now we eat!



ELSA
(to Indy; with a shrug)

Now we eat,

CUT ToO:

THE KITCHEN TABLE

Everycne is eating and drinking wine, Indy and Elsa
sit across from each other. :

CATERINA
(to Indy)
I changed your diapers.
That was many Years ago,
but I never
forget a.baby's bottem.

. INDY
b (teasing her)
I thought I remembered you.
(then, to Brody)
Dad first came to Venice in 1903 --

ELSA
-- 1902.

Indy gives her a look.

INDY \J“-
Right. 1%02. 7o research\a
154

paper on, uh . . .| oh,
. remember . ., . \ﬁ‘

ELSA
Actually, to assist in the
Iestoration of the belltower
in the Piazza San Marco after

the quake.
INDY
(annoyed)
Whose life are we taking about
anyway?
ELSA
(innocently)
Why, your father's , . « I thought.
FRANCESCO
(to Indy)

We were like bulls!

ELSA
Francesco also ‘took part,
He was a master stonecutter,
Tell him, Francesco.

>0
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Indy's glance shifts to Francesco, who nods and smiles
a toocthless grin.,

FRANCHESCO
I was a master stonecutter,
You're poppa and me . ., ., we
were bulls. Like you =-=- young
and strong.

INDY
{turning to Elsa)
Where is he, Dr. Schneider?

ELSA
I wish I knew.
¢
INDY
When did you last see him?
ELSA

Two weeks ago. When did you last
see him? L

Indy looks taken aback by the question.

ELSA
I was curious. BHe said it's been
a long time. .

A\
INDY G\

Five years. We don't g t\\
along. Dad disappro»‘s

ELSA
Of what?
INDY N
Everything. -
BRODY "

Dr. Schneider, getting back to
the subject . . .

ELSA
(to Brody)
We were looking for a way into
the Catacombs --

BRODY
-- Catacombs? In Venice?

ELSA
Yes. There are a few., But the
entrances are all hidden.




BERODY
Perhaps Henry found his way in.

INDY -
Yeah. Then coulén‘t find his
way out again. : '
(to Elsa)
What were you looking for?

ELSA
The remains of a Grail RKnight.
(beat)
Are you going to eat that?

She picks an olive from Indy's plate and pops it into
her mouth.

INDY
Be my guest,

BRODY
They were the ones said to have
actually found the Grail seven
hundred years ago.

ELSA
That's right, They formed the
Order of the Grail.
(beat)
There's something etched into the .
-Rnight's breastplate.- Professox’
Jones called it the "final dgyej"'

What is it? INDY\ \\

ELSA
Don't know. Certain things
he kxept to himself. 1In a little
book he called his Grail Diary.
Without that book, the *final
clue®” is useless , . , whatever
it turns out to be.

Brody is about to speak up, but Indy stops him with
a look.

ELSA
We did learn that there was once an
entrance to the Catacombs beneath
the Church of San Raphael,
But we couldn't find it.

BRODY
The entrance, You mean,
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ELSA
No. The church.
(turning to Indy)
The last time I saw ycur father
he was on his way to the
Basilica to seek help from
the Monsigncre, :

SALVATORE

(to Indy) :
Don't worry about your father,
Dr. Jones. He can take care of
himself.

GARIBALDI
Yes, he is a sly old fox.
(to Indy; holding
up a mandolin)
Do you play as well as your peoppa?

_ INDY
Uh . . L]
(to Brody)
Does Dad play?
BRODY
He took it up several Years ago.
GARIBALDI
(to Indy) -

. Bave him teach you. BHe
" plays like an angel,

INT. BASILICA - pay

\ S
A young PRIEST walks quicky through th£:basilica, his
feet CLICKING loudly against thﬁ marble floor. -

. Indy, Brody and Elsa turn t eet him,

BRODY
My name is Marcus Brody.
This is Dr. Schneider and Dr. Jones.

PRIEST
You are the son of Professor Henry
Jones, are you not?

INDY
Yes. You know him?

PRIEST
By reputation only. His Ccontributions
D the orphanage over the Years have
been most generous.



INDY
Are you sure you mean my father?
Ee's hardly had two nickles to
Tud together all his life,

PRIEST
I'm not surprised.
(beat)
He gives it all away!

ELSA
Father, could we possibly speak
to the Monsignore?

: PRIEST
Look about you . . .

The Priest gestures toward the Religious Statuyes which
re all DRAPED IN BLACK. e

PRIEST
We are still in mourning.

ELSA
I'l]l say you are.

Elsa punctuates the remark by bringing a CRACKER to
her lips and SNAPPING it in two with her teeth. The
ncise echoes loudly.

Indy shoots her a disapproving look.

BRODY .
(to Priest) (j? .

The Monsignore? . .
At

X

The rectory Eieps are steep and -
uneven. The Monsignore surffered

from vertigo. We urged him to

use caution.

INDY
We're very sorry.

ELSA
Then maybe you can help us,
Father.

INDY

We're looking for the Church of san
Raphael. Do you know where it
it is?



PRIEST
It doesn't exist.

Indy and Elsa exchange a look.

BRODY
Doesn't ex . . . 1?

INDY
You mean there's no such church?

PRIEST
Not anymore. It was torn down
over four hundred Years ago.
. (stepping away)
Bere . . . this is the Church of
San Raphael,

The Priest indicates a STAINED GLASS WINDOW depicting
the church. (Also included in the design, at the bottom
©f the panel, is a long ROMAN NUMERAL, )

PRIEST
(continuing)
This window wasg installed the
Same year the church was torn
down ~- as a form of Commemoration. \*

(beat)
As you can see, it was a modest (j:)
little church in all respg;ts.

Only the four large cgéan in
ic

front were of any par lar
interest,
BRODY
- How's that?
. PRIEST )

They were brought back to Venice as
s5poils of war, after the sacking
of Byzantium during the Crusades.

: INDY
Are there any church records?
Floorplans? Blueprints?

PRIEST
(with a smile)
Well . . . I can show you
were to look,

The Priest begins to walk off. Elsa starts to follow
him, then stops and turns.

ELSA

(to Indy and Brody)
Coming?



INDY
In a minute.

Elsa goes off with the Priest. Left alone, Indy takes
a closer look at the stained glass window. After a
moment of study, something hits him. Be pulls the Grajil
Diary from his pocket and begins to flip through the

pages.

BRODY
wWhat is it?

INDY
Something I remember seeing
« « « Yes! Right here! Eave
a look.

Indy shows the page to Brody, revealing a hastily done
SKETCE OF THE WINDOW.

BRODY
Yes, yes. 1It's this window
‘all right. And look here « o .
he's transcibed the Roman Numerals
at the bottom of the panel . . ,

INSERT: TEE GRAIL BOOK PAGE

The numbers are 18, 5 and 32. Angd Professor - has -
emphatically underlined them several t_mes.
BRODY (OWER\

~" Look how he's undeﬁic réd them,
What do you suppose they mean?

INT. BASILICA STORAGE ROOM

Elsa looks up from a Pile of ancient blueprints with ..-

a2 discouraged expression, Many, many more rolled up
blueprints are stored behind her on racks and dowels,

, ELSA
No luck yet. Would You mind
coming back in another ten or
twelve years?

Indy, Brody and the Priest are alsoc present,

INDY
Forget it. We'll think of
something else,.

Elsa brushes the Dust of the Ages from her hands and
clothes.

(TISTVs



ELSA
Good, because reading old
blueprints in the original
Carolingian Miniscules is
murder on the eyes.

INDY o

(turning to the Priest)
Father . . . what's there now?
In place of the Church, I mean.

PRIEST
Books. Hundreds and thousands
of books.

INT. BIBLIOTECCA NAZIONALE - NEXT DAY

The library is nearly five hundred Years old and looks
it.

Indy, Brody and Elsa sit at a large table, poring over
several Ancient Volumnes. Brody removes his glasses

from his nose with a defeated expressicn. Elsa is POPPING
GRAPES into her mouth. Indy nervously TaPs A PENCIL

on the table top.

BRODY
I give up. There isn't enough

to go on here. (:SBEDL*

_ ELSA .
Doesn't appear to be Lble
reference. I've ch a¥d every
possible combinationVo psalm,
chapter and verse . . .,
(looking at Indy)
There must be someone at this table
with the cunning, resourcefulness
and ingenuity to decipher this
puzzle, '

Indy glances up at Elsa; watches her Pop a few more
grapes into her mouth.

INDY
You're always eating.

ELSA
I'm always hungry.

BRODY
Maybe they're Page numbers or
volume numbers . . . but what good
is that if we don't have a title?!

e o ——

-
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Indy finally stops tapping his pencil.

INDY
You're right! No-good at alls
So the numbers must mean something
else. Something entirely different
then what we've assumed. ’

Indy gets to his feet,

BRODY
Where are you going?

INDY
I have an idea.

, ELSA
I'll go with you.

Before leaving the table, Indy SURREPTITIOUSLY HANDS
THE GRAIL DIARY TO BRODY without Elsa seeing it,

INDY
(to Brody; husheqd)
Keep an eye on this.

IN A SECLUDED PART OF THE LIBRARY i%
Indy and Elsa walk past the many aisles of booggg}gges.
Indy is counting them as he passes. hese sheédves

2re made of marble with big, heavy cal & at each end,
They have been here since the libréf;\w S constructed

five centuries ago.

INDY
« « o Sixteen ., . ., seventeen

+ « o eighteen, T

Indy is about to turn down aisle eighteen when Elsa
suddenly stops him.

INDY
wWhat's the matter?

ELSA :
The man at the table behind

me . . .

Indy looks over Elsa's shoulder,. There aré several
men seated at the table.

INDY
Which one?

ELSA
The one reading the newspaper,

Indy looks again. Three different men are reading the
newspaper.



INDY
Which one reading the newspaper?

ELSA
The cone with the dirty firgernails.

Indy looks, but can't tell who has the dirty fingernails.

INDY
Which one is that?

ELSA
The one wearing the Fez,

Indy locks again, Sees the man in the Fez. It is
KEMAL.

;NDY

Why didn't you say that in the

first place!? -
ELSA '

(ignoring the question)
I think he's been following me. BEe
was on the canal when you first arrived.
That's what made me hurry off.

R 1\1"'{
LR X A
Indy gives Kemal another look. (3C>‘

Let's keep ggig;. ’ \\\\\\

Indy counts down FIVE SHELVES. Then, he walks down
the aisle, counting the bocks on the fifth shelf .
- eventually stopping at BOOR NUMBER THIRTY-TWO.

Elsa observes all this with great admiration for Indy's -~
ingenuity.

INDY
Sometimes the easiest
explanation is the hardest to
figure out.

ELSA
You don't disappoint, Dr. Jones.

The fifth shelf is too high, putting the book out of
Indy's reach. So Indy grabs a nearby LADDER and leans
it against the stacks.

INDY
(as he eclimbs)
If I'm right. :ais book'll get
us into the catacombs.
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e bookx is tall and heavy. Indy uses both hands to
Ze=tly wiggle it off the shelf. The bock seems to be
Bxacx. Indy's expression clouds.

ELSA
What's wrong?

INDY
Semathing funny here . . .

Indy cautiously examines the situation as Elsa climbs
up the ladder behind him. :

INDY
I don't think this is even a
real book.

ELSA

Maybe I can help.

Elsa reaches over his shoulder for the book. Their
faces are very close together. Indy is momentarily
mesmerized -- s0 he doesn't try to stop her until it's

too late,
INDY

No! Wait! Don't --
Elsa grabs the book and gives it a GOOD EARg:jaéz}?i
causing a TRAP DOOR IN THE FLOOR TO OPEN . . and Indy

and Elsa and the ladder DISAPPEAR FRQM SIGHT.

INDY & é‘gx

wWhooocaaaaa. . .

INT. CATAC?HBS BELOW LIBRARY

The ladder CRASHES down from above -- landing upright.-
Indy and Elsa SNAP through several rungs of the ladder
before coming to a complete stop. .

ELSA
Well . . . you were right.

Indy glares at her.

INDY
Climb down, would ya?

Elsa climbs down the remaining intact rungs. Indy is
" right behind her.

They glance around. This is really a horrid place.
Dark and dank. Poul smelling. Else turns, GASPS! This
is what she sees: '



LZCOMPOSING CORPSES

T=sting in niches carved int the stone walls, Grotesque
skeletal remains with Iotting linen Stretched across
bilackened benes.

IxDY

has 2lready wandered off by the time Elsa recovers from
the shocking sight. She turns to Eee he's gone.

ELSA
Bey! Wwait}

She catches up to Indy.

ELsSA
I'm an Art Historian, I'm
not used to places like this.

INDY
Then stay close,

ELsSA
I wish I hag just half of
Eenry's courage,

) N
Indy gives her a look. ngll

INDY
"Henry?" You mean my fat eﬂ( .
" Professor Jones? \\

ELSA
You make him sound 80 stuffy.

INDY .ol
He is stuffy!

ELSA
(smiling)
That's a matter of opinion.

Indy scowls Jealously. Elga in turn, offers him a handful
of nuts.

ELSA
Almonds?

INDY
Stop that.

Then Indy's attention is drawn to some markings cut
into the wall,



INDY
We're in the oldest section of
the Catacombs.

Elsa also inspects the markings.

ELSA
Pagan symbols.
Fourth or Fifth Century.

INDY
Right. About six hundred years
before the Crusades.

ELSA
The Christians would have
dug their own passages angd
burial chambers centuries
later.

INDY
And if there's a Grail Knight's
tomb down here, that's where
we'll find it.

They move forward . . . Elsa's almonds CRUNCHING LOUDING
in her mouth.

ANOTHEER PART OF THE CATACOMB
Indy and Elsa are now ANKLE DEEP in green slgﬁigﬁite:.
Indy notices another marking on the wall: A NORAE.,

' INDY \\
Look at this. & menéga .

ELSA
There was a large Jewish ghetto
in Venice during the Tenth
Century.

, INDY
I guess this means we're heading
in the right direction.
Elsa spots another symbol cut into the wall.

ELSA
What's this one?

Indy only has to give it a quick glance to know,

INDY
That's the Ark of the Covenant.



ELSA
Are you sure?

INDY
(dead-pan)
Pretty sure.

ANOTHER PART OF THE CATACOMBS

Indy and Elsa come upon a NARROW PASSAGEWAY. The water

is knee-deep and TEAMING WITH RATS. Thousands of them!

Crawling on one another's backs. SQUEALING. Squirming.
Thrashing in the water. Fighting over mouthfulls of

garbage.

INDY
Rats ., . .

Elsa wears an expression of disgust as the rats scamper
between her legs,

INDY
Use the ledge!

They inch along a slim outcropping of stone, holding
hands, their backs flat against the wall, the river
of rats directly beneath them.

The passageway turns a corner and deposits them into
a: . e

Ny

s ’ \‘\/
LARGE BURIAL CHAMBER . \y
The chamber is floocded with blacx, \ekny water.

INDY
Look - . L4

In the center of the chamber, jutting up above the water,
is what amounts to an "island altar® en which SEVERAL
ANCIENT COFFINS rest,

TNDY AN ELSA

move toward the altar. The water ig deepening. It
i5 now up to their knees.

INDY
Be careful. Stay behind me,
This water's getting deeper,.

So saying, Indy takes one more step AND SINKS UP TO-
HIS CHEST.

\Y4
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INDY
See what I mean?
{reaches out
his hand fer
her) :
C'moen.

They SLOG through the putrid chestheep water until
they reach the Coffins, then climb cnto the elevated
stone platform.

Indy and Elsa begin to inspect the ornately carved COFFINS

like the scholars of antiquity that they are. These ,
are big cak caskets held together by straps of etched ;
brass, i

INDY
It must be one of these . ., .
(looks them over)
This cne!

ELSA
No .. . .this one.

Indy gives her a skeptical glance.

ELSA
Do you doubt me? Look at the
artistry of the carvings and
the scrollwork. This is the ..
work of men who believed that t:L?
devotion to God and to beauty Qj:}
were one and the same.

Indy sighs to himself. why fing‘\t? And begins to
push on the lid =-- STRAINING and GROANING until it slides
away and BANGS against the stone platform. °

" INSIDE THE COFFIN

lies the DECOMPOSED REMAINS of a KNIGHT IN ARMOR.

Indy and Elsa look in . . . and smile.

INDY
The Order of the Grail.

ELSA
We found it.

She throws her arms around Indy's neck. Their lips

are very close. Indy seems to enjoy it.

[N
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INDY
0ld fashioned team work.
ELSA
I just wish Henry could be here s
to see this. 'ng"'?
Indy steps back, allowing Elsa's a ‘o slide away
from around his neck. \ i _



INDY .
Ha! Ee never woculd have made
it past the rats! BHBe hates

rats! HKe's scared to death of 'enm!
(beat)

I know. We had one in the basement

once. Guess who had to go down

there and kill it? And I was only

six!

1] GRUMBLING to nimse.I, Jinay Jeans into the coffin
ie«s his hand to brush away the dust and corrosion
~ne Grail Knight's breastplate.

ELSA
What're you deing?

INDY
I'm going to make a rubbing o
this inscription.

NS

unfolds a PIECE OF PAPER, \i:§s it on the breastplate
>egins to rub over it with a pencil. Pretty soon-
npression begins to appear.

g this, Elsa SNIFFS the air.
ELSA
Do you smell something?

INDY

This is a sewer. I smell --

e does smell something'after all. Turning, he
* wrzat pool of GASCLINE FLOATING ON THEE SURFACE

~ =ATER.

INDY
Gasocline . . .

hen: The GLOW OF PIRELIGHT is seen dancing across
atacomb walls,

is followed by THOUSANDS OF RATS FLEEING from around
orner of the Narrow Passageway, STAMPEDING toward
and Indy =-- SHERIEKING and SQUEALING as they approach.

ats literally wash over them -- like a rodent tidal
=~ Ln their efforts to escape a:

ORANGE BALL OF FPIRE
NG around the corner, hurtling towards them --
g o™ the gasoline; consuminé the oxygen.

2LAMS, 1Indy braces his back against the altar
#PLES THEE COFFIN with his feet.

s¢
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SAWDUST falls on them fre= above as the frenzied rats
burrow through the wood casket —-- SQUEEZE through the
tiny holes they've made =-- and drop down onto Indy's
and Elsa's heads and faces.

One of the rats is on fire!
INT. THE CATACOMBES

Flames lick at the coffin. It catches on fire. $o
do the rats crawling over it.

UNDER THE COFFIN

Indy and Elsa listen to the PIERCING, FRIGHTFUL SQUEALS
of the burning rats overhead. But also smell the smoke
and feel the heat of the flames.

ELSA
The coffin's on fire!

INDY E
At least that takes care of

the rats. (S§>E5b§

The situation is becoming desperate‘

\ \
INDY \
Can you swimi?

ELSA
Austrian Swim Team., 1932 Summer
“Olympics. Silver medal in
the fifty meter free style,.

INDY
That'll do,
(beat) e
Take a deep breath -- we'll have )
to swim under the fire]

They £ill their lungs and submerge,
UNDERWATER

Indy and Elsa swim through a CULVERT toward a faint
light in the distance.

A SMALL POCKET OF AIR is created by a SHAFT that goes
twenty feet Straight up to daylight,

Indy and Elsa are able to squeeze their faces Anto the
air pocket and take several deep breaths, The shaft
is far too narrow for them to eéscape through, however.
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INDY
We're under the street,
I think this culvert must leagd
into the canals,

ELSA
Can you make it?

INDY
1914 YMCA backstroke champ!

With that, they sumbmerge once again., Swimming through

the culvert until they arrive at a METAL GRATE.

They squeeze between the crossbars. Elsa goes through

more eaisly than Indy . . . who at one points get stuck
« « «» than POPS free.

EXT. TEE GRAND CANAL OP VENICE - DAY

This view could be from a postcard: Bright sun; blue
water; gondolas; the beautiful arched Rialto Bridge.

Indy and Elsa EXPLODE out of the water in the middle
of the canal -- SPUTTERING, SPITTING WATER and GULPING
AIR. When they see where they have surfacedy ‘they laugh

with joy and relief. U

INDY - |\ -
Ah, Venice!

Indy's delight, however, is short lived since a

SPEED BOAT

Is currently ROARING down on them. Piloted by a TURKISH
AGENT wearing a Fez, it slices through the canal at
top speed -- aiming for Indy's head. . SR

. INDY
(to Elsa)
Get back!

No time. VAROOOOM! The Speedboat'runs directly over
them and keeps going.

Elsa is washed up in the Speedboat's wake, dazed but
conscious. A SECOND SPEEDBOAT, with TWO MORE TURKISE
AGENTS aboard, picks her up.

The Turks look around for Indy, but dont' see him.
Eventually, one of the Turks SEOUTS AN ORDER and the
Speedboat moves on.

We now see that --
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INDY

has grabbed hold of the Second Speecdboat's mooring line
and is being dragged along beside the boat.

EXT. THE HARBOR

The Two Speedboats enter the open water of the harbor
via the canal. Boats of all sizes and descriptions

are docked here. .

INDY

works his way hand over fist toward the boat that is
dragging him. He climbs aboard and attacks the Turk
who is piloting the boat.

As Indy and the piict stuggle, the Second Turkish Agent
aims his pistol at Indy.

ELSA
RNel

She grabs the Agent's arm -~ the gun DISCEARGES KILLING
TEE PILOT. 1Indy gives Elsa a suprised look of thanks,
then leaps onto the Second Agent. ‘

A -
Elsa grabs the wheel and begins to steer th%ﬁ%}éé while
Indy and the Turk trade punches. :

Ihdy's Speedboat BOUNCES across the choppy waters heading
in the direction of TWO MOORED STEAM SHIPS.

A TEIRD SPEEDBOAT

now appears in the harbor. KEMAL himself is in this
one., This Speedboat joins forces with the first Speedboat
to chase Indy.

INT. INDY'S SPEEDBOAT

As Indy fights with the Turk, he becomes aware of the
Speedboats behind him and the two enormous Steam Ships
ahead him, :

TEE EULLS OF THE STEAM SEHIPS begin to DRIFT TOGETEER,
creating an ever-narrowing path of water between them.

INDY
(to Elsa)
Are you crazy!l?
Don't go between them!

Elsa ~an barely hear Indy over the noise of :he motor.

ELSA
Go between them? Are you
crazyl?



Indy finally delivers the punch that sends the Turkish
Agent flying overboard. Turning, Indy sees that Elsa
has committed the speedboat to a course BETWEEN the

Steam Ships.

- INDY
I said go around them!

ELSA
You said go between them!

INDY
I said don't go between them!

It's purely academic at this point since the hulls of ,
the freighters loom up on either side of them like cavern

walls.
EXT. PULL SEOT - THE HARBOR

One Enemy Speedbcat chases Indy between the Steam Ships.
But the Speedboat containing Kemal veers off and goes

around.

EXT. BETWEEN THE STEAMERS bb(

It's a race for daylight as the sterns of té:>two Steamers
drift towards each other. \ §

Indy's Speedboat just manages t;\squeeze through the

.gap. But the Enemy Speedboat is CRUSHEED between the
the encormous hulls of the two colliding Steamers.

INDY AND ELSA

breathe a sigh of relief only to see KEMAL'S SPEEDBOAT -
appear from behind the Tankers. .

indy cuts the wheel to the right and his boat makes
2 sharp turn in the water,

KEMAL'S SPEEDBOAT
matches Indy's move for move.
FULL SEOT - THE EARBOR

The two boats race across the water nearly side-by-side.
A CHATTERING MACEINE GUN from Kemal's boat SPLINTERS
the wood of Indy's boat.

Indy fires back with a pistol.

Eventually, MACHINE GUN FIRE destroys Indy's motor,
which SPUTTERS and stops -- dead in the water.



It drifts toward the GIANT, TURNING PROPELLERS at the
STERN of ANOTEER STEAMER.

Kemal's boat draws up alcngside Indy's. The other Turkish
Agent in the boat with Kemal has his machine gun trained

on Indy.

The two Speedboats bob in the water in the shadow of
the huge steamer. _

Indy is exhausted and battle-weary -- and there doesn't
seem to be much he can do at the moment.

KEMAL
Better luck in the next world,
Dr. Jones.

Kemal signals his Agent to shoot Indy when Indy's boat
is SUCKED THROUGH THE CEURNING WATER toward the Steamer's

giant propeller blades.

Indy and Elsa LEAF into Kemal's boat =-- where Indy and

the Turkish Agent slug it out. Remal, meanwhile, restarts
the motor in an effort to escape the ENORMOUS PULL OF

THE STEAMER'S PROPELLERS.

Indy's empty, powerless speedboat is dragged und ater
and into the blades where it is VIOLENTLY TORC}

INDY AND THE TURXISH AGENT

plunge overboard in their strug le}é £1sa SCREAMS =--
certain that Indy will meet theS\a fate as his speedboat.

But Indy manages to cling to the side of the boat.

The Turkish Agent is not so fortunate. Amid a MAELSTROM
cf BUBBLES and THRASHING WATER, he is SUCKED INTO THE. -~
SPINNING PROPELLER BLADES.

Elsa looks horrified as she sees the water turn FOAMY
RED,

Kemal gives the motor full throttle -- and the boat
begins to tear away from the grasp of the Steamer's
whirling propellers..

But Indy climbs back into the boat, TURNS OFF THE IGNITION
and STEALS THE KEY.

The MOTOR DIES . . . and the boat begins to DRIFT BACKWARD
TOWARD THE PROPELLERS.

Kemal can't believe what Indy has done.
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KEMAL
You idiot! What are you doing!?

INDY
Where's my father!

KEMAL
(smiling nervously) 7
T get it. A bluff. American's
love to bluff., You don't scare me.
You will not allow us to die. This
is all just a bluff.

INDY
Don't bet your life on it.

. KEMAL
(cracking:)
Give me the keys!

INDY
Where is my father?!

KEMAL
The Grail belongs in our land!
To our pecple!

INDY
where is hel?

‘Kemal glances over his shoulder. The SteamfX! ~§répellers
are getting CLOSER AND CLOSER. Kemal swallows hard.,

KEMAL \
tart the motor!

INDY
Tell me!ll

KEMAL
We don't have him!

INDY
Tell mell

They're getting so close to the propellers now that
Elsa has to close her eyes and turn her head.

KEMAL
He's in Austrial! Now start
the motor!

Indy slides behind the wheel, inserts the key and turns
thé ignition. The MOTOR GROANS and fai's to fire.



Kemal's eyes widen in silent panic. Even Indy looks

a bit concerned by this turn of event, Ee tries again
« « « and again . . . and again . . . and this time

the MOTOR ROARS TO LIFE . . . and the speedboat LEAPS
PORWARD, bow in the air, breaking the hold the Steamer':z

propellers have on it.
INT. TEE SPEEDBOAT
Racing across the water away from the Steamer.

INDY
(to Kemal)
Where in Austria?

60 A



Gf

XEMAL
I don't know.

Indy gives Kemal a look of supreme annoyance.

INDY
Don't make me have to turn
this boat a:ound.

KEMAL
(after a moment)
Castle Grunwald . . . on the
German border.

INDY
See how easy that was,

Then, Indy shoves Kemal overboard,

Elsa climbs over from ancother part of the boat and sits
next to Indy. He turns to lock at her. Despite the
axxXeal she's just gone through (or maybe, because of
it} she locks extremely attractive.

INDY

You handle yourself pretty ,
well . . . for an Art Eistorian.

Elsa smiles and brushes a stray‘&\ck of hair out of
her face, then gives Indy the gn e-over. Indy can feel
the heat of her gaze upon him.

ELSA
You look good all wet . . . like
a geclden retriever who's earned
his keep.

‘She says this in a way that overtly seductive . . .
and Indy can't take his eyes off her.

ELSA
Better watch where you're
headed, skipper.

Indy turns to look ahead -- and sees that he's on a
collision course with an enormous CEANNEL BUOY.

Indy swerves the boat out of danger at the last possible
moment.

INT. TEE VENICE APARTMENT

CLOSE ON A FOLDED, WATER~SOAKED PIECE OF PAPER: The
rubbing taken from the breastplate of the Grall anght.



Indy turns the paper in Brody's directicn.

INDY
Your Latin's probably a little
better than mine ., . .

Brody studies the rubbing. BHe and’Indy are seated at
the kitchen table. Salvatori and Garibaldi look over

Breody's shoulder.

BRODY
(looking up from
the rubbing)
"Alexandretta."

GARIBALDI
We know this woman!
She lives in Murano.
Eer brother is a glassblower.

SALVATORI
No, no. From Burano. And her
sister is a lacemaker,

BRODY
Actually, I believe the Alexandretta
in question is a city.

INDY RN
Yes. An ancient city. The Crusaders
.-laid siege to it in a battle ~
that lasted over fifte aﬁponths.
{(to Salvatori) \
Do you have an Atlas?

SALVATORI
I have something better . . .

Salvatori goes off as Rosa enters from the balcony.

ROSA
(to Indy)
I have hung the clothes to dry.
You were missing a button -- I put
cn new., There was small hole ., . .
' (shrugs)
« o o I mend.

INDY
Grazi, signora.

Salvatori returns with a WORLD GLOBE. EHe places it

on the table before Indy who fﬁins it and points to

a spot near the Turkey/Syria ¥srder on the Mediterranean
sea coast,

A



INDY }
Here, This is where Alexandretta
used to be. The present city of
Iskenderun is built on its ruins.

Srody looks very solemn.

BRODY
The final clue, Indy.

‘Brody puts the Grail Diary on the table.

BRODY
Your father copied a map into
this book. The entry is dated
1905 -- some of his earliest
research. Look . . .

Brody opens the book to the page and turns it for Indy
to see,

BRODY

(continuing)
The map leads away from a city
into the mountains nearby. It
shows exactly where the Grail
is hidden. And yet, it's been
useless to your father all these X%
years because the city itsel '
the map's very starting poin

-7 was unknown. \
INDY‘\‘\

BRODY
(closing the book)
Yes.

Until now.

Indy takes a deep breath and leans back in his chair
to consider the matter,

BRODY

Iskenderun, Indy. That's where
we should go.

(beat)
That's probably where Benry is
right now. I'll wager anything
that somewhere along the line
he got wind of trouble -- maybe
these Turks -- and slipped off by
himself to find the Grail. .

Indy almost looks convinced.
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INDY

(picking up the

Grail Diary)
If that's true, Marcus, he
never would have sent me this.

(beat) B T
You go to Iskenderun. I'm
going after Dad.

Indy gets to his feet.

BRODY
Henry would want you to go after
the Grail,

INDY

You know what, Marcus? You're
probably right. But I've never
done what my father wanted and
I'm not about to start now.

Indy tucks the Grail Book into the poﬁket of his robe
and exits.

INT. APARTMENT HALLWAY

Indy approaches the bedroom. The door is open a crack.
He slows down, peeks in and sees ELSA GOING THROUGE

EIS LUGGAGE. . W,
INT. TEE BEDROOM | ng

Indy opens the door, startling Elsg\who GASPS and jumps

back. \ \

INDY
Looking for this?

He takes the Grail Diary from his pocket and holds it
up.

ELSA
The Grail Diary! )
Where did you find it? . . .

INDY
I've had it all aleng.

ELSA
(after a pause)
I see. Just like your father.
Scme things you keep to yourself.

She brings a PACK OF CAMEL CIGARETTES from bei. ad her
back.
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ELSA
This is what I was looking for.
I thought you might have some,
and I was right.

Indy smiles at his own stupid suspicions and tosses
the Grail Diary into his suitcase.

INDY
Sorry. It's been one of those
days.

Elsa shakes one of the cigarettes out of the pack.

ELSA
Do you mind? I haven't had
an American cigarette in
ages.

Indy gives Elsa an appraising look. She also wears
ocnly a robe.

INDY
Be my guest.

Elsa is about to use her cigarette lighter when Indy
removes it from her hand and lights the cigarette for
her.

Thanks.: EhsA - (ﬁCﬁd}*

Indy glances at the lighter, notices that it has a unigue
INLAID IVORY FOUR LEAF CLOVER DESIGN)
)

Elsa takes a long pull on the cigarette before expelling
the smoke through gently parted lips.

She offers him back the cigarettes.

INDY
Keep the pack. I don't smoke.



ELSA
(smiling)
I get it., A little scmething to
win over the natives,

Indy moves in on her, absent-mindedly tossing the lighter
into his suitcase.

INDY
In my experience, natives will
usually do anything for a good
smoke.,

. ELSA

I suppose a pack of cigarettes

might get you a common clay

votive statue at a street

bazaar, :
(beat) )

But what happens when you go

after something of a little

higher quality? What would

Yyour approach be then?

Indy steps in even closer.

INDY
Very direct.
(beat)
Like a pre-Columbian piece I couldn't
wait to get my hands on once,
Finally, I had to just reach out
and take it,

ELSA ngb:

Your methods sound crudé, but

effective,
INDY \;\'

My record of acquisitions

speaks for itself.

I've been displayed in the British
Museum.,

ELSA
In a very large case,
I'd imagine.

INDY
(as he makes his
move))
Damn thing occupied an entire
wing.



Indy kisses her hard on the lips. After a protracted
moment, she breaks it off -- stepping back with fire
in her eyes.

INDY
If that's a slap you're working
-up to, let me warn you . . . I
hit back.

ELSA
I bet you do, Indiana Jones.

Then -- she GRABS THE HAIR ON THE BACK OF HIS HEAD and
pulls his face to hers -- kissing him so hard that he
cuts his lip on his own tooth.

Indy rubs away the drop of blood with the back of his
hand as outside the window, a GONDOLIER SINGS,.

Elsa locks up at Indy hungrily; expectantly; breathing
hard. BHer hair lifted gently by the evening breeze
blowing through the open window.

INDY
Ah, Venice . . .

Indy CLOSES the bedroom door INTO THE CAMERA -- shutting
us out.

EXT. ROAD THROUGHE THE AUSTRIAN MOUNTAINS - DAY

. ; ' Ve b
A Mercedes-Benz glides through the sharp mountaigﬁgurves.
This is SUPERIMPOSED OVER A MAP that chaxts theif'course
from Venice across Austria toward a lo§$§ion on the
German border. .

INT. THEE MERCEDES CoLLT

Indy drives. Elsa is curled up next to him,

, ELSA
I grew up in a town not far
from here.
(smiles at the
memory)
You know what I remember most?

INDY
Probably something to eat.

ELSA
Yes! The wonderful
Palatschinken my grandmother
used to make,

INDY
(amused)
Palat-what??
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: ELSA
Palatschinken. We'd have it
for breakfast.

INDY
(enjoying this)
OCh, yeah? What would you have
for lunch?-

ELSA
Leberknodlesuppe.

Indy can barely keep a straight face now.

INDY
And dinner?

ELSA
(playing along)
Oh, I don't know . . .
maybe some nice Zwiebelrostbraten
and a little Schwammerin
Gebacken.

Indy LAUGES out loud, finding this hilarious. Elsa
smiles in spite of herself.

ELSA
T'on't laugh. You'd like Austrian
food if you tried it. lk
INDY ng
Like it? I bet I'd gIrow to
love it. K

Elsa knows that Indy is talking\sbout her, not the food.
She moves even closer to him. .

ELSA
So, what's going on here, Indiana
Jones? Is somebody falling for
somebody? .

INDY
You tell me.

ELSA
No. You tell me,

INDY
Yeah. Somebody is.

ELSA
Yeah . . . somebody sure is.
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EXT. CASTLE IN THE AUSTRIAN MOUNTAINS - Dpay

Storm clouds darken the skies. THUNDER EXPLODES in
the distance. The Mercedes-Benz drives into the Courtyard
of the formidable stone castle. Indy and Elsa climb

out.

Indy looks the situation over.

INDY
Do you know anything about this
place?

ELSA

It's been in the Grunwald
family for generations,

Indy nods, then steps up to the door.

ELSA
What are you going to do?

INDY
I don't know. I'll think
of something.

Indy KNOCKS on the door and waits. THUNDER CRASEES
overhead and RAIN DROPS begin to fall.

Indy glances skyward, and then the DOOR IS OPENED by .
the BUTLER,. el
' - Q)\J
BUTLER :
Yes? . \ \ \
INT. CASTLE ENTRANCE EALL .

As Indy turns toward the Butler, he flips his hat brim
up and pops his wire-rimmed glasses onto his nose, in
ohe smooth, uninterrupted motion. -

He then adopts what can only be described as a PRISSY
MANNER.,

INDY
At last! Were you going to leave us
standing out there al} day?!
My God, man, we were nearly drenched!

As Indy says this, he pushes his way past the startled
Butler, pulling Elsa with him. Indy SNEEZES EARD.

INDY
Now look! 1I've caught a
sniffle.
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Indy dabs at his nose with a handkerchief as Elsa cbserves
in amused amazement.

BUTLER
(suspiciously)
Are you expected, sir?

INDY .
Yes. And I must say, I'm not
crazy about that tone of voice
you're using.

BUTLER
(8till very
suspicious)
Exactly who is expecting you?

INDY
Why, Baron Grunwald, of
course. We have an
appeintment. Tell the Baron that
Dr. Lyle Norbert and his
assistant are here to appraise
the tapestries.

BUTLER
Tapestries?

INDY
(wearily)
.This is a castle, isn't it? i
" You do have tapestries, don't Yﬂ‘b
you? Q}
(glances at far
wall)
There! I can see one from here.

(to Elsa) coen

What is wrong with this
poor man?

, BUTLER
Wait right here.

The Butler turns on his heels and walks off. Elsa looks
at Indy and shakes her head in awe.

ELSA
Unbelievable.

The minute the Butler turns a corner and disappears
from sight, Indy grabs Elsa by the hand and yanks her
toward a hallway, removing his glasses and adjusting
his hatbrim as he goes. ‘
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INIT. CASTLE EALLWAY

Indy and Elsa move cautiously and quietly down the wide,
vaulted hallway. APPROACHING VOICES ARE HEARD. Indy
and Elsa duck into an alcove behind a large piece cf

STATUARY,

They watch as a PAIR OF NAZI SOLDIERS walk Lby. One of
them LAUGES LOUDLY at scmething the other one says and
his voice ECHOES down the hallway.

Indy reacts to the sight cf them.

INDY
(to Elsa; softly)
S.S5. I should have known.
This is a Nazi stronghold.

wWhen safe, Indy and Elsa emerge from their hiding place
and continue on.

INDY

I wonder where they're holding
Dad . . .
ELSA

The dungeon?

INDY {
No. German's like to deferd the
high ground. Wwe' re going up.

L2 . l‘
INT. "CASTLE CORRIDOR Qj:}&;

Indy and Elsa emerge from a stair into the corridor.
They hurry down it, eventually ching to a dead end.

THREE DOCRS present themselves. o

INDY
(indicating one of
the doors)
This one., I think he's in here.

ELSA
Bow do you know.

Indy points out an ELECTRICAL WIRE..

INDY
Because this one's wired.
I'1l have to find another way
in.

Ha studies the situation for a moment, then decides
> enter one of the other doors.
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INT. CASTLE ROOM

The room is dark and empty. RAIN PELTS against the
WOODEN SHUTTERS on the widows. :

Indy throws open the shutters and locks out: RAIN comes
down in sheets. There is a wide ledge beneath each
window =-- but below that is a SHEER DROP DOWN THE SIDE

OF TEE MOUNTAIN on which the castle is built.

Indy wants to get onto the next window ledge which is
several yards away.

This is how he does it:

Ee rips away the CURTAIN CORD from the floor-length
drapes. The Cord has a big, heavy tassel on both ends.,
He leans out the window, and -- using his best bullwhip
technique -- wraps the Cord around the GARGOYLE that
protrudes from the castle wall above the next window.

HEe gives the Cord a forceful tug to make certain it
will hold his weight.

INDY
(to Elsa)
Wait here,

She is about to protest, but Indy reassures her.

INDY
Don't worry . . . this is
kid's stuff. I'll be right ~N: T
back. \Q,'

Be careful .E?S? \ \\

EXT. TEE CASTLE
Indy SWINGS from one window ledge to the next.
CLOSER ON TEE WINDOW LEDGE

The POURING RAIN has made it wet and slick. 1Indy has
trouble keeping his footing. -

A PAIR OF WOODEN SHUTTERS seal the window.
DOWN BELOW.

TWO NAZI G/ARDS prowl with their DOGS and FLASHL_3HTS.
They shine the lights on the castle wall,
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INDY

presses into the window recess. The FLASHLIGHT BEAM
skips over him. The Nazi Guards move on.

Indy tries to open the shutters with his hands, but
no luck. He tries to use his shoulder, but can't get

the proper leverage.

Indy realizes that more drastic measures are in order.
But his timing must be perfect . . .,

Be waits until a BOLT OF LIGETNING lights up the distant
EXy . . . then he takes hold of the curtain cord with
both hands . . . pushes off with his feet . . . swings
backwards away from the castle wall . . . then returns
with his feet extended . . . CRASHING TEROUGH THE WOODEN
SHUTTERS as a CLAP OF THUNDER disgquises the noise.

INT. THE ROOM

Indy tumbles into the room. The broken shutters hang
by their hinges. Rain and cold air whip through the
open window.

No sooner does Indy get to his feet, then a VASE COMES
CRASHING DOWN ON THE BACK OF EIS HEAD.

tunned, Indy sinks to one knee . . . and Indy's father,
PROFESSOR EENRY JONES, steps out of the shadows.

HENRY

-
INDY QQ:

Y ir!
es sir . \

Junior!

This reply is a knee-jerk reaction'on Indy's part, triggered
by his father's authoritative voice. Indy hasn't even
looked up and seen him yet.

HENRY ot
It's youl

INDY
(looking up:
rubbing his head)
Dad -- why'd you hit me?

EENRY
I thought you were one of them.

,' INDY
If ﬁ@was ocne of them, would
I hR'e broken in through a window!?



Benry is distracted by the markings on the bottom of
the shattered vase still in his hand.

EENRY
Would you loock at this . . .
Seventeenth Century Ch'ing
Dynasty « . . museum quality.
(beat)
Now that's a shame.

He gently places the vase's base back onto the table.
Then, turning to Indy:

Indy gets to

HENRY
What were you saying? . . .

his feet.

INDY

Never mind. Are you ckay?
EENRY

Starved!
INDY

They haven't fed you?!

BEENRY
Mentally starved!
(picks up a book)

" I've been reduced to reading

the German Philcscphers . . . in
INDY

the original German! o

N\

.C$‘u.

Why are they holding here?

what do the Nazis wany‘y h you?
EENRY

They want my Diary.

They abducted me thinking I'ad have
it one me,

INDY
The Nazis are after the Grail?

HENRY
Yes. But I was one step ahead
of them. You did get it, didn't
you? I sent it to you through
the mail, ‘ :

‘Ixié}}izy
(very r. ' cased with
himself)
I got it . . . and I used it.

17
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EENRY
Used it?
INDY
I found the entrance to the
Catacombs. '
. HENRY
Thrzugh the library?
INDY
Right.
EENRY

I knew it. And the tomb of the
Grail Knight? . . .

INDY
Found it. fo

EENRY
It was actually there?! You
saw it!? You touched it]?

INDY
I opened the lid and looked
inside.

HEENRY
(trembling
with anticipation)
On his breastplate , , . inscribed
on the Knight's breastplate ., ., .

INDY '\! ‘\\
Alexandretta, \q\ .
Benry has been waiting a lifetimﬂkég;\this piece of .
information, and now his reaction\i calm and controlled.

He briefly closes his eyes, as if to 8avor the moment.

HENRY
The final clue.

Overcome, Henry must sit down.

EENRY
If only I could have baen there.
INDY
There were rats,
HENRY
Rats? , . .
INDY

Yeah, Big ones.



Eenry shudders.

Indy takes a RING frem his pocket. Shows it to his

father, proudly. ~

INDY
Locok at this.

. HENRY
Where did this come from?

INDY
The Grail Knight's tomb.

EENRY
You stole it?

INDY
(taken aback)
No. I just . . . took it.

HENRY
You locted a grave?

INDY
It's just a keepsake.

HEINRY
Real archeclogists don't take
souveniers.

INDY
This one does.
(beat)

Now let's find a way out of here

befcre 1 forget why I cemi.\

INT. TEBE NEXT ROOM b

L™

It is dark. 1Indy and Eenry enter and go toward the
door. A CRACK OF LIGET shows at the bottom of the door

indicating the hallway outside.

Indy stops at the door.

HENRY
what're you stopping for?
Let's go.

INDY

This doér is wired.

Then, the LIGHTS ARE TURNED ON. TEREE NAT
inside the room. One is an S.S. OFFICE?P
two are SOLDIERS with machine guns.

S are revealed
The other
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OFFICER
That's quite far enough.
(beat)
I'll take that book now,
Dr. Jones. :

BENRY
(to the Officer;
defiantly)
What book?!

OFFICER
The book your son has in his
pocket.

Eenry looks at Indy in disbelief.

EENRY
You don't have it on you,
do youl!? Don't tell me you
brought it with you!

Indy gives him a sheepish look.

The Soldiers

INDY
Uh. Well . ., .

BEENRY
Why do you think I sent it
home in the first place!?

(points toward .
Nazis) {nte-
To keep it out of their hands! (j:>\

INDY \
All right! Take it easy!l)

HENRY
How can I take it easy!
You've just made everything
worse!l

approach Indy -- their machine guns leveled.

INDY
All you ever do is gripe!

HENRY
All you ever do is foul up!

INDY
You're never satisfied!
Nothing pleases youl
I should've left you here!
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HENRY
I wish you had!
(beat)
Sometimes I wonder if your
mother wasn't having an affair
with the butcher!

Indy's eyes blaze! Eis nostrils flare! Ee's so pissed
off, he literally RIPS A MACEINE GUN from the startled
hands of one of the Soldiers -- and for a moment, we
think he's geing to use it on his Dad.

'But he turns and SPRAYS THE ROOM WITH MACEINE GUN FIRE,
cutting all three Nazis to ribbons and blewing them
backwards across the room.

Henry looks shocked and horrified.

EENRY
Look what you did!

Indy RKICKS open the door, SOUKDING THE ALARM.

HENRY
Look what you did!

Indy grabs his father and pushes him ahead.

HENRY
I can't believe what you did!

INT. CASTLE HALLWAY .

indy and Henry dash down the hallway. SEVERAL NAZI

GUARDS, responding to the alarm, run towards them,

Indy stops them with a BURST of MAGHINE GUN FIRE.
A

INT. ROOM IN CASTLE

This is where Indy left Elsa. Indy charges in with
Eenry only steps behind. Eenry looks confused.

EENRY
This isn't the way ocut.

The room is empty. Elsa is gone.

INDY
(under his breath)
Dm L ] L L ]

GERMAN VOICE
Dr. Jones!

Indy turns, and this is what he sees:



A NAZI COLONEL HOLDING ELSA AS EBOSTAGE

His name is VOGEL: A vicious looking, latern-jawed
brute. One arm is wrapped around Elsa's waist; the
other hand presses the muzzle of a LUGAR behind her

ear.

HENRY
Dr. Schneider! . . .
VOGEL
Put down the gun, Dr. Jones!
EENRY
Don't do it, boy.
VOGEL
Put down the gun or the Frauline
dies!
HENRY

She's one of them!

ELSA
Indy, pleasel

HENRY
She's a Nazi!

i INDY
P What!?

at Elsa, then back at his father. Everyone elling

Indy is thrown. Ee doesn't know what to do. ﬁ; lopks
at once: fj

HEENRY \
Trust mel

ELSA
Indy, no!

VOGEL
I'll kill her!

EENRY
Go aheadl

INDY
No =~ don'tl

ELSA

Indy, please! Do what he says!

HENRY
Don't listen to her!
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VOGEL
Enocugh!

Vogel JAMS the barrel of the luger Painfully into E:sa's
neck. Elsa SCREAMS. ,

INDY
wWait!

And then Indy gives in. BRHe drops the machine gun to
the floor and kicks it away. Henry GROANS audibly.

Vogel releases his grip on Elsa and shoves her toward
Indy. She is propelled directly into his arms. Ee
holds her tightly. She burries her face in hig chest.

: ELSA
I'm sorry . .

L
Indy comforts her.

ELSA
« +« « I'mso sorry . . .

Ber hand slips into his coat pocket and removes the
Grail Book.

ELSA
+ « o but you should have
listened to your father.

She steps'back next to Vogel and we see that her expression
has turned to ice. Indy is stunned. o

INT. A CASTLE ROOM Cj\

A large baronial room decorated with ancient tapestrié;
and suits of armor. Firelight -- ‘from the giant fireplace
=~ dances across the ceiling and walls.,

Indy and EBenry are ushered in, hands tied behing back,
accompanied by Vogel and Elsa and TWO NAZI GUARDS.

Elsa crosses the room toward a high-backed chair facing
the fireplace. Indy and Benry do not have the advantage
of seeing who is sitting in that chair, They only see

a8 HAND REACH OUT AND TAKE TEE BOOK.

HENRY
(to Indy)
Why could I gee through her 1ittle
act and you couldn't?

MAN IN CEAIR
Because he didn't take my
advise , , ,
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The Man in the Chair gets to his feet and turns, REVEALING
himself to be . . . WALTER CHANDLER., Indy and Henry
rezct with stunned expressions.

CHANDLER
(continuing)
« « « didn't I warn you not to
trust anybedy, Dr. Jones?

INDY
Chandler! . . .

HENRY
Congratulations, Walter -- you
made fools of us both,

Chandlér smiles benignly and flips through the Grail
Piary. ’

HENRY
(to Indy)
Ee tried to buy my -
loyalty, too. Stuffed a thousand dollars
into my pocket on the airfield
runway.

INDY
(clears his throat
uneomfortably)

I guess you . .+ + uUh . . .
didn't take it. . Y

EENRY F 3
Of course I took it. I've g )
hungry orphans to feed.

CHANDLE \ -
(suddenly eruptind®) RS
Dr. Schneider!

Elsa rushes to Chandler's side. Chandler indicates
the Grail Book. Obviously, there is something very
wrong. Elsa takes a look for herself -- then glances
up at Indy. :

ELSA
The pages we need are missing . .
You tore out the pages!

Benry gives Indy a look of surprise. Indy smirks.

HENRY
(to Indy)

I suppose an apology is in
order,

g



CHANDLER
Where are the missing pages,
Dr. Jones!? We must have those
pages back!

ELSA

(to Chandler)
You're wasting your breath. He
won't tell us. But then, he doesn't
have to. 1It's perfectly obvious
where the pages are . . .

(looking at Indy)
« « « he gave them to Marcus
Brody.

Henry now wears a pained expression.

EBEENRY
(to Indy)
You didn't drag poor Brody along,
did you? Where's your good sense?
Ee's not up to the challenge.

CEANDLER
(to Elsa;
confidently)
We'll find him,

INDY

Don't be so sure. .He's ivpi
got a two day head start on you. QQ‘

wWhich is more than he needs
(beat) \

Brody has friends

in every town and villaged between

here and the Sudan. He knows

a dozen languages and every local s

custom. He'll blend in. Disappear.

You'll never even see him,

Henry looks amazed and impressed.
INT. CASTLE ROOM

The room is dark. Ancient, floor-length drapes cover
the windows. A EUGE FIREPLACE that's nearly large enough
for a man to stand upright in dominates one wall.

The Nazi Guards have tied Indy and EBenry back to back
in a pair of chairs. Elsa stands over them.

ELSA
(to guards)
Leave me alon~ with them.

4 - s e e -



The guards exit through a SECRET DOOR within the unused
fireplace. Once they are gone, Elsa turns to Indy.
She runs her hand down the side of his face. 1Indy pulls

away. :

ELSA. :
Don't be angry. I didn't do
anything you wouldn't do.

_ INDY
I'm sorry you have such a
low opinion of me.

She smiles. Unbuttons the front of his shirt.

v ELSA
We're good together, Indy.
If only we'd met a year ago
-= Oor a year from now --
things would be different.

INDY
Untie my hands . . .

ELSA
I don't need your hands, Indy.
Just your lips.

She kisses him. Indy turns his face away. Elsa holds
it with both her hands and kisses him again., After

a momerit, we can't tell if Indy is still resisthi)Fr
not. ' \O

Henry struggles to look over his shoylder.

HEENRY | \\ e

What's going on?
Vogel appears from the Secret Door.

VOGEL
Dr. Schneider.

She finishes the kiss before glancing at Vogel,

VOGEL
You're wanted in Berlin. You
must leave at once.

ELSA
(turning back to
Indy) )
Bad timing always seems to be our
problem,
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INT. RADIO ROOM

FOUR NAZI RADIOMEN wearing headphones sit at an elaborate
panal of dials, switches and meters -- their backs turned

to the Secret Door.
Chandler is there as Elsa and Vogel enter.

CEANDLER
(handing her
a telegram)
The director of the Reich Museum
has requested your
' presence perscnally.

Elsa takes the telegram from Chandler angd reads it with
an impassive expressiocn.

VOGEL
(to Chandler,
meaning Indy and
Henry)
Let me kill them.

ELSA
(matter-of-factly)
No. 1If we fail to recover the pages

from Brody, they're the only
ones who can lead us to the Grail.

Chandler considers it for a moment as he butt: _'
raincoat and slips on a pair of gloves. ()

CEANDLER \e

(to Vogel; wit é\c ery
smile) ‘\

She makes a point.

There is an OVERSTUPFED ARM CHEAIR in the rocm. Chandler
gives the chair a small TWIST and a matching SOFA LOWERS
INTO THE PLOOR =-- EXTENDING and BENDING into a STAIRCASE.

Elsa and Vogel follow Chandler down the staircase.
INT. TBE CASTLE ROOM

Left alone, Indy and his dad have begun to pull and
yank on the ropes.

EENRY - .
This isn't doing any good.

. INDY _
Keep trying! We've got to get
to Marcus before the Nazis do!

.



EENRY
(confused)
You said he'd be all right.

INDY
Are you kidding? I made that
up! You know Marcus =-- he once
got lost in his own museum!

Now, Henry begins to pull on the ropes with great urgency.

INDY
Can you reach your hand into
my coat pocket? .

Henry is able to wiggle his hand toward Indy's pocket,
Indy is able to squirm his body around toward Henry's

hand.

" HENRY .
What am I looking for?

INDY
A cigarette lighter.

EENRY
(after a moment)
Got itl

EENRY'S HEAND

withdraws Elsa's lighter -- the one with the FOUR Lﬁﬁ?

CLOVER on it. Q(f‘
EENRY Q

Whose grave did you lo t\his R
from? q\

INDY
Shut up and try to
burn through the ropes.

Eenry's fingers open the lighter and IGNITE THE FLAME,
EXT. CASTLE COURTYARD - DAWN

Chandler and Vogel watch as Elsa is driven away in a
Nazi staff Car.

A Second Car pulls up. Chandler is about to climb into
the back seat when he pauses momentarily to exchange
a final word with Vogel:
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CEANDLER
Rill them now.

Vogel nods his head and closes the car door behind Chandler.

INT. CASTLE ROOM

The ropes begin to burn . . . and so does Eenry's hand.

HENRY
Owww |
INDY
Are you okay?
EENRY
Yeah. But I dropped the damn

thing.
FULL SEOT REVEALS:

Indy and Eenry. Back to back. Puliing on their burning
Iropes as the CARPET CATCHES PIRE beneath them,

EENRY

Oh, Ged . . . scrry, son.
INDY

Move!
EENRY

. ) 5
How! B Y
NS

INDY *

Rock your chair., Do wh t‘
do. \\A\

They begin to rock their chair legs, inching their way
©ff the burning carpet,

: INDY
Head for the fireplace!

BANGING, ROCKING and ENDPPING their chairs, they work
their way INTO TEE FPIREPLACE -- the only safe place
from the now ROARING PIRE,

Indy struggles to free his hands. Eis foot kicks out
and accidentally EITS THE LEVER that opperates the SECRET

DOOR.

The fireplace floor ROTATES like a8 Lazy Susan and Indy
and his father find themselves in the:

EIDDEN RADIO ROOM

where the Four Nazi Radiomen sit with their backs turned.



. EENRY
Cur situation has not improved,

I'm afraid.

One Radioman glances over his shoulder . . . and is
startled to see that twec men tied back-to-back in a
chair have appeared seemingly from nowhere.

_ HEENRY
Oh, lord.

Indy is looking around frantically for the LEVER that
gets them back.

The Radioman rises from his chair.

Indy spots the LEVER. It is directly overhead. There
is only one way to activate it: Indy thrusts his body
upward -- BONG! =-- hitting the lever with the top of
his head.

The floor begins to rotate again.

The Radioman draws his revolver and FIRES SEVERAL SHOTS
at Indy and Henry =-- but the bullets PING! against the
closing secret door.

INT. CASTLE ROOM

Indy and Henry rotate into the roeom which is now an
INFERNO. The carpet, drapes and furniture are al% ablaze,
B - . "

EENRY (:S)Q\
Maybe we were better off with
the Nazis.

Indy finally breaks free. Ang h;\immediately begins- -~
to untie his father.

INT. CASTLE EALLWAY

Vogel strides purposefully down the hallway, He BARKS
an order, and TWO MORE NAIZS fall into step with him,

Vogel removes his pistol from its holster and examines
it as he walks.

INT. TEE RADIO ROOM

All four Radiomen now have their guns drawn as well.
They ‘activate the lever and begin to rotate through
the secret door.
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INT. CASTLE ROOM

The Radiomen appear in the fireplace on the other side
-= but there is NO SIGN OF INDY AND HENRY.

The Radiomen move cautiously toward the flames, shielding
their faces with one hand, holding their guns with the
other. Is it possible that Indy and Renry escaped through

these flames?

Not a chance.

They've hidden themselves UP THE CHIMNEY. And now they
DROP DOWN, BEEIND the Radiomen.

The Radiomen spin around just in time to see Indy and
Henry rotating back into the Radio Room.

RADIOMAN
Hey! .

INT. TEE RADIO ROOM

Indy and Eenry appear through the secret door. The
VOICES and GUNSEOTS of the Radiomen can be heard on
the other side of the wall. )

The Racdiomen activate the secret door in an effort to
get back into the Radio Room. The floor begins to rotate.

HENRY
They're coming back!

Indy SMASEES a wooden stool with his foot an s, \aﬁe

of the broken pieces as a WEDGE -- halting th tation

of the secret door -- sealing the N z\c inside the burning
room. ‘ \ '

Henry loocks horrorfied by what he's been forced to do
as Indy searches frantically for an exit,

INDY .
There's got to be a way out
of here! Another secret door,
©r something!

Indy begins to run his hands over the walls. He even
STANDS ON TEE SOFA to reach higher.

HEENRY .
I give up. I can't do this
anymore. I'm an old man , .,

Exhausted, EHenry slumps down into the overstuffed arm

chair -- budging it slightly =-=- causing the SECRET SOFA
DOOR TO EXTEND DOWNWARD right under Indy's feet.
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INDY
(as he tumbles down)
You found it!

Eenry GROANS as he reluctantly struggles to his feet.
INT. CASTLE EALLWAY

Vogel and the two Nazis march toward the door-of the
room where Indv and Henry were tied.

Vogel opens the door into a VIRTUAL FURNACE! ~Flames
leap out at him forcing him back.

INT. CAVERN/UNDERGROUND HARBOR

The stairway deposits Indy and Eenry into an enormous
WATERY CAVERN beneath the mountain on which the castle
is buile,

A full-scale NAZI BOAT DOCK has been built inside the
cavern. We see MOTORBOATS, GUNBOATS, SUPPLY BOATS,
etc.

INDY AND HENRY

hide behind some large SHIPPING CRATES stacked on the
dock. SEVERAL NAZI SOLDIERS are on patrol.

INDY
Great. More boats.

Indy and'ﬁis dad dart from their hiding place and board

cne of the boats. {

e ~i~
They disappear from our view. We EEAR a MOTOéC? T
UP. At the same moment -~ \\ i
VOGEL ARRIVES \

from another direction. BEe also hears the motor start

up and concludes that Indy is stealing a motorboat.

Acting on this assumption, he orders several Nazi Soldiers
into the nearest motorboat, then climbs in after them,

Vogel's motorboat peels away from the dock, as . . .
INDY AND EENRY ON A MOTORCYCLE AND SIDE CAR

ROAR down the gangplank of the supply boat, HIT the
dock, SKID, SQUEAL and ZOOM away.
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VOGEL

is surprised. BHe grabs the MACEINE GUN mounted on the
speedboat and FIRES in the dizrection of the fleeing
motorcycle. Then gives up and orders the boat to turn
_back. _
' DISSOLVE TO:
EXT. COUNTRY ROAD - DAY |
Indy's motorcycle races toward a CROSSROAD. Arrows
pointing in opposite directions indicate the way to
BERLIN or BUDAPEST.

Indy turns down the road marked Budapest,

HENRY )
Stop! Go back! Go back!
INDY
What!?
HENRY

Stop this thing!

Indy slows to a stop.

EENRY

Turn around. We've got to

go back. .
INDY

What?! { LL
HENRY (:SB{D

Do as I say. Turn arougd.
We're going back! \ \

INDY
But --

EENRY
-=- don't argue with me! Do as
I say!

INDY

I don't take orders from you!
I'm not one of your students.

EENRY
Lucky for you.

Eenry climbs from the sidecar, begins to walk away.
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INDY
Are you crazy?
(pointing)
Brody s that way.

HENRY
(rointing)
The Grzil Book is this way.

INDY
We don't need the book.

EENRY

Yes we do. The pages you tore
out show how to get into the Mountain
Temple of the Grail. But once
inside, obstacles have been
placed in the Grail's path.
Booby traps! The most ingenious
and “cthal devices the Medieval
mind was capable of imagining.

(beat)
The book tells how to get
around them,

INDY
Can't you remember?

EENRY
No! Besides . . . you really
want to trust my memory? Was
it ten steps . . . or nine?
Believe me -- it matters|

INDY Q:g)kbl*

The Gestapo's probably after
us right now, not to qe\tion
the 5.5., and you n

to turn arocund and ad for
Berlin -- right into

the licn's den itself,

HENRY
The only thing that matters now
is the Grail. Don't You understand
that?

INDY
No. I don't. And I never dia.

Silence. This is news to Henry.

INDY
I've watched you
spend your life on this thing
without ever knowing why.
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EENRY
The Grail is as close as
any living perscn will ever come to
God. To touch the Grail is to
touch the face of God.

INDY ,
(after a pause) . ,
Why didn't you ever tell me this -

before?
EENRY :
You were never interested before.
(beat)

And I'll tell you something else:
If the Grail falls into Nazi
hands, it will be the armies of
the Fuhrer who live forever.

EXT. TOWN SQUARE -~ BERLIN - NIGET
This is what's going on: A NAZI RiiLY AND BOOK BURNING

The mound of burning books is ten feet tall and growing
by the minute as College Students and Nazi Brownshirts
continually toss more books onto the fire,

Flags, banners and standards displaying the swastika
are wavec rythmically from side to side in a motion
that echoes the mounting frenzy of the enormous crowd.

MOTION PICTURE CAMERAMEN are also present. Some cameras
are hand held, others are mounted on tripods. Exery .
conceivable angle is being covered. {S ’

EXT., STREET LEADING TO SQUARE \ \

Indy's motorcycle travels down the cobblestone street
toward the Town Square.

They hear the SHOUTING VOICES and see the HELLISH ORANGE
LIGET dancing across the walls of the buildings that
flank the Square. '

HUNDREDS OF COLLEGE STUDENTS run through the streets.
They race past Indy and Eenry without giving them a
second glance.

HENRY
What's going on? . . .

INDY
We're about to find out.

Indy's motorcycle turns a corner into --
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THE SQUARE

Indy parks the motorcycle, then walks toward the rally
with EHenry. :

- BENRY :
We are pilgrims in an unhol

land.

Then . . . Indy sees something that makes him stop in
his tracks. We PAN ALONG EIS LINE OP SIGET to:

TEE PODIUM

where high-ranking OFPICERS OF THE TERID REICH stand
to oversee the rally. Among this group are two very
familiar faces: One is ADOLP EITLER, and immediately

to his right is Elsal! Wearing the uniform of a Nazi
Officer. Shoulders back; head cocked arrogantly to

one side.
BACK TO INDY AND HENRY

EENRY
There she is,

ON TEE PODIUM

LENI RIEFENSTAHL is trying to get a shot of Hitler,
Elsa and the other members of his High Command. But
there is so0 much noise and confusion, she has a hard
time communicating her desires.

[
LENI : *
One step forward, plicse, Me B

Fuhrer. \
Eitler takes a step back. 3 \

LENI
"(sighing)
All right. That's fine.
Everybody else . . . one step
back as well,

They, instead, take one step forward. Leni wants to
pull her hair out.

LENI
No more propaganda films!
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BELOW THE PODIUM

As Elsa comes down the steps . . . INDY GRABS HER!
Ee pulls her into the shadows. There's so much activity
swirling around them, ncbody notices.

Elsa emits a SOPT GASP upon séeing Indy. Indy is holding
her arms so tightly that his knuckles are turning white,

 INDY :
Do you know what I'd like to
do to you?!

Waves of torchlight move across their faces. 1Indy's
eyes burn with anger. Elsa throws back her head defiantly.

ELSA
You're hurting me.

INDY
Hurt you? No. I was thinking
of socmething more permanent. Maybe
snap that pretty little neck of
yours.

ELSA
You'll never get away with it.

INDY
It still might be worth it.

ELSA (}Q .
You would miss me too much. (;

Indy snarls. BEHe tightens his gr}p\b‘ her with one hand,
while running the other hand ove her body. BHer breasts.
Eer waist. Her hips. Elsa doesn't resist.
INDY
Where is it?!

ELSA
Everything's right where it
was the last time you looked.

Then Indy finds what he's looking for. Ee removes the
Grail Diary from her pocket. Elsa is surprised,

ELSA
What do you want with that?

INDY
Call me sentimental.

ror Watewen 1t 0t t Lvesese
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He still has a tight grip on her arm. He glances around.
Sees a NAZI STAFF CAR, its TRUNK OPEN where scmeone

has been unlocading books.

Indy prcpells her over to it. When she sees what's
ceming, she starts to protest. But Indy immediately
clasps a hand over her mouth.

INDY
Save your voice; you're
gonna need it.

Ee deposits her in the trunk and SLAMS THE LID. We
hear bher MUFFLED CRIES.

Indy casually walks off. . . but eonly takes several
steps befocre running headlong into EITLER AND HIS ENTOURAGE

coming down from the Podium.

Indy stops short. Eitler looks his way. They make
eye contact. It only lasts a moment, but the moment

is electric.

Then, Indy continues on OUT OF FRAME. Hitler, meanwhile
is directed intoc the back seat of the STAFF CAR CONTAINING

ELSA.

EXT. AIRFIELD - BERLIN, GERMANY =~ DAY

Indy's mctg;cycle puils up to the main terminal.
INT. TERMINAL BUILDING .

58
Indy and Henry enter the busy terminal. The up
at one of the boarding gates only to realize that each
passenger is being detained and qpestioned by GESTAPO
AGENTS. )

Indy casually pulls his father out of line . . . then
sees:

VOGEL
striding across the terminal.
INDY AND EENRY

quickly turn their backs on him. Lowering their hat
brims. Raising their coat collars. Walking off briskly
in the opposite direction.

VOGEL

takes a pair of Gestapo Agents as.de and shows them
a PEOTOGRAPH OF EENRY.
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I¥DY AND HENRY

leave the Main Terminal and enter an attached SMALLER
TERMINAL . . . which happens: to be a 1530's Art Deco
Masterpiece.

Prosperous, well-dressed passengers ‘line up at'the terminal's
only boarding gate. :

EENRY
wWhat's this line for?

INDY
Who cares? Nobody's checking it.

Indy and Hehry join the line of passengers, which has
already begun to move.

We share INDY'S POV as he PASSES through the boarding
gate door, EXITS the Art Deco Terminal, and EMERGES
out onto the tarmac where he is confronted with the
‘wonderous sight of a:

.

MDORED ZEPPELIN

Ten stories tall and longer than two foothall fields:
Flying in the grand tradition!

INDY AND EENRY

approach the bparding stairs. They exchange a look
of pleasure and excitement.

(WE NOTICE that a pair of SMALL BIPLANES are E}é}iﬁ&d
below the Zeppelin by large hooks.) CS N

INT. TEE ZEPPELIN - PASSENGER QOAP TMENT

The Zeppelin is about to take off. Indy and Eenry make
themselves comfortable in one of the compartments. At
the moment, they have it all to themselves.

: INDY
We made it.

BEenry takes out his handkerchief and mops his brow.

HENRY
As soon as we're in the air,
with Germany behind us, I'll
jein you in that sentiment.
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INDY
Relax. In a few hours we'll be
in Istanbul. Sit back and enjcy the
scenery.

Indy takes his own advise . . . and this is what he
sees out the window: -

TWO GESTAPO AGENTS

" rushing across the tarmac and boarding the Zeppelin.

INDY
watches them; his mind racing to formulate a plan.

INDY
(to Eenry)
Stay here.

Ee gets up from his seat and exits the compartment.
INT. ZEPPELIN PASSAGEWAY

Indy enters a door marked: CREW ONLY.

INT. EENRY'S PASSENGER COMPARTMENT

SEVERAL PASSENGERS enter and take seats. They are immediately
followed by ONE OF THE GESTAPO AGENTS who sits directly
across from Eenry. .

The Gestapo Agent peers at Henry with imperious Teutonic
suspicion. FHenry glares back at him with £1; §yfgyed
American defiance. ( CS,;

As the Zeppelin begins to lift o§§, Indy re-enters the.. .
compartment WEARING THEE HAT AN CRET OF THE CEIEF

STEWARD.

INDY
‘(in German)
Tickets please. May I have
your tickets, please,

Eenry gives Indy a double-take ag compliant passengers
Present Indy with their tickets.

INDY
(in German, to
Gestapo Agent)

Your ticket, sir.

The Gestapo “gent looks Up -- locks eyes with Indy =--
Tealizes ins:antly that Indy is a fraud -- reaches for
the gun inside his coat.
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But Indy's moves are quicker still: He YANXS the Agent
out of his seat, relieves him of his gun and ToOSsES
HIM OUT TEE WINDOW onto the tarmac below.

Shocked passengers blink in bewilderment.
- INDY
(in English;
~ with a shrug)
No ticket.

Everyocne else with a ticket quickly produces it and
waves it in Indy's face.

EXT. AIRFIELD TARMAC

The stunned Gestapo Agent gets to his knees as the huge
Zeppelin rises into the sky above him,

INT. TEE ZEPPELIN

The SECOND GESTAPO AGENT walks down one of the Zeppelin's
interior passageways.

Indy steps out of a doorway behind him and CLUBS EHIM
UNCONSCIOUS with the butt of the gun, then drags him
into the:

CREW QUARTERS
Takes his' 'gun and LOCKS him in a STORAGE CLOSET.

Then he notices a GROUP OF WIRES running into a BO L*
marked: RADIO TRANSMITTER. Indy gives the w{:§5§3

yank, \
INT. ZEPPELIN LOUNGE \\ \ L

AIWORLD WAR I GERMAN FLYING ACE relives his daring exploits,
using a pair of MODEL AIRPLANES as props. ENTERALLED
ONLOOKRERS buy him drink after drink.

INDY AND EENRY

are at a table nearby. A Steward places a pair of drinks
in front of them.

Indy glowers as he slides the Grail Diary across the
table toward Eenry.

. INDY
Maybe you better hold on to
this £ >m now on.

FEenry takes the book —- realizing what a bad mood Indy
is in.
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EEZNRY
(after a mecment)
You're only angry with yourself.

Indy shoots him a look.

INDY
wWhat?

HENRY
You're angry with yourself.
(beat)
I know exactly how you feel.

INDY
I don't think so.

EENRY
Oh, really? Why not?

(beat) -
Because you're the only man in
history ever to he made a fool
of by a woman?

INDY
No. Because you're the enly
man in history who hasn't been.

EENRY
I've got some news for yeou, junior.
You don't know as much about your
father as you think.

{beat)
Before you there wit)

INDY T
What af% io talking about?

HENRY
I'm talking about Dr. Schneider.
Elsa. The Spider Lady of Art
Historians. Would you like to
see the sting marks?

Indy is completely startled by this revelaticn.

INDY
You're right. I don't know you
as well as I thought,

EENRY
It's not your fault. 1It's the
way I am, The&hwly person who
ever really kré% me was your
mother =-- rest her soul. And
that's why she wanted
the divorce,
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Now Indy's attention is drawn to something cut the window
something that troubles him a lot.

EENRY
what's wrong?

INDY
Feel that?

HEENRY
What?

INDY
We're turning around.
(beat)
They're taking us back to
Germany.

Indy jumps from his seat. Eenry follows him out of
the lounge.

EENRY
I'm coming with you!

INT. CREW QUARTERS

Indy and Eenry enter to discover the storage closet
SMASHED OPEN and the Gestapo Agent GONE., He also notices
that the raido wires have been repaired with tape.

INDY

INT. PASSAGEWAY Qobbr

The Gestapo Agent, several Crew,Mambers and the Drunken
World wWar I Ace hurry up the XaA;a eway in search of -+
Indy and Eenry.

INT. CREW QUARTERS

Indy pokes his head out -- sees them coming -- ducks
back in again.

HENRY
Trouble?

Indy spies a EATCEWAY in the ceiling.
INDY

We're not caught until we're
caught!
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INT. FRAMEWORK OF ZEPPELIN

Irndy and his father emerge from the hatchway into the
"belly®” of the Zeppelin. The Zeppelin's elaborate metal
framework is exposed. Narrow catwalks connect the huge
GASBAGS that actually provide the airship its life,

Indy and Eenry pause in wonderment and awe -- eéven though
their pursuers are hot on their tail. :

HENRY
Damn! . . . these Germans are
formidable engineers!

The Gestapo Agent and the others enter the framework
through the same hatchway used by Indy.

Indy and Eenry hurry across one of the narrow catwalks
to escape them -- when EENRY SLIPS.

HENRY
Ahhh! !

Ee falls =-- but manages to grab hold of the catwalk.
His feet dangle in the air. If he lets go, he'll rip
through the canvas belly of the ship and free-fall to
the ground below.

Indy uses every ounce of strength he has to pull his
father back up. . .

EENRY

Pullll . o
Qv -
INDY

I'm pulling! \ \ \

The Gestapo Agent draws a SMALL GUN from his ankle holster
and aims it at Indy. But a CREW MEMBER immediately
prevents him from pulling the trigger.

. CREW MEMBER
Nein! Nein! - .

(points to gasbags)
Kaboom!

This allows Indy to complete the rescue of Eenry. They
hurry down the catwalk until arriving at a PAIR OF DOORWAYS
framed into the Zeppelin's outer skin. Indy looks over

his shoulder -- sees the Gestapo Agent coming down the
catwalk towards him.
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Then Indy OPENS one of the DOORS. We see plenty cf
blue sky and white clouds. We also see one of tre gmall

BIPLAN:S that are suspended from the Zeppelin by a HOOK
& CRANE DEVISE.

INDY
(to Eenry)
Climb inl

Eenry stands in the doorway. The WIND RUSHES past him.
Be looks at the plane with a terrified expression.

HENRY
Can you pilot an airplane!?

. INDY

Let's find out together,
(beat)

Get in!

EXT. THE ZEPPELIN - DAY

.Indy and Henry begin to climb from the Zeppelin to the
Biplane by means of a metal ladder.

Suddenly -- A HAND IS PULLING INDY BACK INTO THE ZEPPELIN.
The Gestapo Agent! ndy SLUGS him away.

A Crewma Ps his arms around Indy's neck. Indy struggles
with him . . . and EEZINRY COMES TO HIS SON'S RESCUE:

Ee grabs the Crewman by the back of his collar and the
‘seat of his pants and -~ ) :

—-- THROWS HIM OFF. Right out into space. The Crewman
rabs hold of the strut that supports the hoo 4 ﬁ?&ne,

his feet dangling in midair, thousands of fee ve
ground. \ \
Indy gives his his father a startl§d, but grateful,
look.
INDY
Thanks.

Eenry Jjumps into the back cockpit =-- and Indy climbs
into the front cockpit. He finds the starter and XICKZC
OVER TEE MOTOR. The propeller turns.

As Indy searches for the EOOK RELEASE LEVER, the Gestapo
Agent appears in the doorway again. He has his qun
out, pointed at Indy's head.

) HENRY
Look out!
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The Gestapo Agent FIRES, but his shot is off, missing
Indy. And now Indy pulls the lever and the plane DROPS

and begins to FLY.

The Gestapo Agent sees that the World War I Ace has
climbed into the SECOND BIPLANE. The Ace signals for

the Gestapo Agent to join him.

ACE
Come! Comel!

The Gestapo Agent does just that, leaping into the rear
cockpit.

The World War I Ace RELEASES THE HOCK and the plane .

DROPS. But in his drunkeness, he neglects to start
the motor . . . and the plane SPIRALS STRAIGHT DOWN

INTO TEE GROUND.

POOF.

DISSOLVE TO:

INT. THE BIPLANE - LATER

Indy turns in his seat to give Eenry the ®"thumbs up”.
Eenry smiles valiantly. :

Then, they both become aware of a STRANGE 'SOUND in the
skies behind them. Something between a ROAR and a WAIL,

TWO STUKA DIVE BOMBERS ‘ !*
streak out of the clouds and race across th@y. e
INDY AND EHENRY \ \

shrink in their seats as the Stukas (going three times
as fast as they are) SCREAM past on either side.

INDY
Fire the machine gun!

Eenry glances at the MOUNTED MACEINE GUN with a perplexed
exrpession.

EENRY
How!



INDY
(turning; pointing)
Pull back on that lever . . .
then sgqueeze the trigger!

Eenry does -- and the EXPLODING GUif{ nearly shakes him
out of his seat. ‘

(NOTE: What follows is a short dog-fight. Details

to be worked ocut later. Indy's slcw speed and small

size work to his advantage. The speeding Stukas continually
over-shoot him -=- whizzing past in a blurr =-- making

wide turns miles away in the sky. Ee also flies low

-~ actually darting between tall pine trees where the

Stukas cannot follow.)

Eenry has one of the Stuka's in his sights. He pulls
back on the trigger -- RATTA-TAT-TAT! RATTA-TAT-TATI!

The Stuka banks to the left, but Eenry keeps it in his
gunsights -- swinging the gun arocund -- RATTA-TAT-TATI!
RATTA~TAT-TAT! . « &

Unfortunately, in swinging the gun arocund, Eenry
inadvertently CUTS EIS OWN REAR STABILIZER IN EHALP.
He silently mouths the word, °*wWhoops.® '

INDY
Are we hitl!l?

: HENRY .
Uh, yeah . . . they got us! L&

The plane begins to go down. Indy struggles~E§:§§;tol

its descent.
| INDY \;\\ o
n

' Hold on -- we're goi int
EXT. A PAVED ROAD

Indy belly-lands the plane in the road. It SKXIDS OUT
OF CONTRCL and CRASEHES into the parking lot of a roadside
tavern.

Indy and Eenry jump out.

A TAVERN CUSTOMER is about to climb in behind the wheel
of his car when INDY BEATS HIM TO IT. Shoving the man
aside, Indy jumps into the seat. BHenry slides in from
the other side.

MAN
Beyl!
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indy starts up the car and speeds off. The man is abou+
te protest zgain when he sees the:

SCRIEAMING STUKAS
coming in low. Guns BLAZING.

THE MAN

leaps off the road and rolls into the field.
INT. THE CAR - TRAVELING '

Indy has the throttle down, both hands tightly gripping
the steering wheel. Henry is a very nervous passenger.

, HENRY
Are we safe?! Are we safe now?!

Indy sees the LOW-FLYING STUKA COMING UP BEHIND EIM
in the SIDE MIRROR. .

INDY
Oh, shit!

| EENRY
What!?

STRAFING GUNFIRE RIPS THROUGE the car, by some miracle
missing Indy and his dad . As the Stuka ROARS by overheagd,
narrow BEAMS OF SUNLIGHT stream in through the bullet

holes in the roof. L&

. . N 0o
Fenry takes off his hat and sticks his flngerqah% gh
a bullet hole in the brim, \
N
EENRY 1 \' . T
Nope. Not safe yet,

INDY
Tunnell

EXT. TEE RCAD - LONG SHOT

The car races toward a TUNNEL that cuts through a steep
MOUNTAINSIDE,

The second Stuka bears down on the Indy's car,
machine-guns CHATTERING.

The car ENTERS the tunnel. The Stuka cannot pull up
in time. It SLAMS into the MOUTH OF TEE TUNNEL, SHEARING
OFF its WINGS.
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INT, TEE TUNNEL

The Stuka's FLAMING PUSELAGE continues to ROCKET through
the tunnel like a bullet down the muzzel of a gun.

SPARKS fly as the Stuka's belly SCRAPES against the
pavement and the sides of the tunnel.

INT. THE CAR

Indy and Eenry look over their shoulders to see this
wingless BALL OP FIRE gaining on them; about to overtake

them.
EXT., TEE ROAD - OTEER SIDE OF MOUNTAIN

The car exits the tunnel at top speed and veers off
the road. The flaming Stuka fuselage shoots past and
EXPLODES in the middle of the road.

Indy's car must travel directly through the fireball.
INT. TEE CAR

As the car emerges safely from the flames, Henry wipes
the sweat from his brow.

EENRY
They don't come any closer than
that!

INDY

" Yes they do!

Indy points. Henry looks ocut the windshield a Bﬁees
the first Stuka SCREAMING out of the sky to hem.

EXT. TEE ROAD - LONG SHOT

\

The Stuka drops its single UNDER{S&BLAGE BOMB. It EXPLODES
in the road directly ahead of the car, missing it by

only several feet.

TEE CAR

SWERVES -~ SMASHES through a guardrail -- BOUNCES down
an embankment =-- CRASHES onto:

A DESERTED MEDITERRANEAN BEACH

where it stalls in the soft sand. Indy and Henry stagger
from the car. 1Indy holding his head where it bumped
against the steering wheel. ' )

Indy looks down the bea 1 in one direction:



A FLOCK CF SEA GULLS

(must be thousands of them) have the beach all to themselves.

INDY

turns and lcoks in the other direction:
TEE STUKRA
has swung around and is‘coming in for another pass.

LINDY AND HENRY

exchange a wordless glance. They don't even think about
running: There's no place to run to.

*Indy checks his revolver.

INDY
One bullet left.

THE STURA )
comes in low, less than a hundred feet over the breakers.
BACK TO INDY AND EENRY

as Eenry takes the pistol from Indy's hand.

HENRY
May I? .
r = ( :, .
Indy is so surprised, he releases the gun wit €¥
argument. Suddenly, Henry SPINS AROUNQé Indy™ust

duck or face the barrel of gun. BE nﬁg IRES . . .
at the sea gulls! i

TEE SEA GULLS I
take to the wing in fright. Thousands of them.
TEE STUKA. ‘

SCREAMS overhead.r MACEINE-~GUNS shooting.

INDY

pushes Eenry down flat, then falls over him protectively.
Bullets kick up sand all around them.

THE STUKA AND TEE SEA GULLS

meet in midair. MASSACRE! Sea gulls are SEREDDED by
the Stuka's whirling propeller blades into a FEATEERY
PUREE that SPLATTERS against the cockpit and CLOGS TEE
ENGINE,
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It SPUTTERS . . . and STALLS. Silence. The Stuka falls
from the skies and EXPLODES conto the beach.

INDY AND HENRY

raise their sand-covered faces to look. Indy glances
at his father in amazement. v

EENRY
As Charlemagne said, "Let my
armies be the rocks and the trees
and birds in the sky."

CUT TO:
INT. SULTAN'S PALACE - ISKENDERUN - DAY
Walter Chandler is seated with the SULTAN.

SULTAN

We have no quarrel with Germany.
Germany is a great and powerful nation.
But we are at crossed purposes
here. We are after the same
thing as you. But not for the same
reason.

(beat)
Therefore, in the matter of the Grail

+ « . wWe prefer to compete
with you rather than join with

you.
' CEANDLER ‘
Competition is a word I under iﬁgh
(turning) (§t> :
Dr. Schneider!

Elsa enters with a pair of NA I\§QLDIERS who have Brody
under guard., They stay back as Elsa comes toward the
Sultan with some papers in her hand.

The Sultan eyes these papers with suspicious interest.

ELSA
These pages are taken from
Professor Jones' diary, Your
HEighness. They
pinpoint the exact location of
the Grail.

The Sultan reaches out for them, but Elsa holds them
back.

CHANDLER .
Ke provide the map. You [rovide the
camels,
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The Sultan knows when he's over a barrel. BHe silently
nods his head.

ELSA
How scon can we get underway?

The Sultan CLAPS his hands and Kemal appears from the
next room. BHis forehead is bandaged from his fight
with Indy in Venice.

SULTAN
Kemal will provide you with
all the assistance you may need.

Elsa and Kemal lock eyes. Once enemies; now allies.
EXT. TEE PALACE = DAY

Chandler and Elsa come down the Palace steps. The Nazj
Soldiers and Brody are several steps behind.

As Elsa and Chandler reach the bottom, a CAR SPEEDS
UP and Vogel leaps out.

VOGEL
(to Chandler)
Jones and his father have
escaped!

Brody reacts, smiling to himself.

- o



ELSA

(with genuine

admiration)
Ee's a very clever fellow,
isn't he?

(cold as ice)
Every moment counts. The
socner we get started the

better.
EXT. ISRENDERUN TRAIN STATION

Indy and Eenry disembark., Indy glances around the
crowded platform.

HENRY
Where's Brody?

INDY
No sign of him . . .

-Then, a BATTERED AUTOMOBILE roars up to the platform.
Engine steaming; horn HONRING. Behind the wheel is

SALLAR.

SALLAH
Indy! 1Indiana Jones!

INDY
Sallah!

Indy runs to the car with Eenry several steps Qﬁﬁé{nd{

SALLAH . ;V
Indy, my friend! Eow‘I\h e
\Hur

missed you. Get in! ryl

Indy slides in next to Sallah. Henry climbs into the-

back. Sallah speeds away, GRINDING the GEARS.

INT. TEE CAR

It races down a narrow Iskenderun street, speeding around

bicycles, carts, wagons and pedestrians.

Sallah brakegs =- HONKS -- accelerateg -- down-shifts

/79

\

== Swerves . . . all to the horrer of Henry in the backseat.

SALLAH

Sorry, Indy . . . they got
Mr, Brody . . . move that goat!
Out of the way!

Eorn BLASTING!



Sallah LEANS

Sallah pulls
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SALLAH

(to Indy: continuing)
There was nothing I could deo.

I arrived too late.

(to another driver)
Turkish rcad hog! Get a camel,
you blind Ottoman rug merchant!

(Lo Indy)

They set out across the desert
this afterncon. They took Mr., Brody
with them.

INDY
Can we catch up?

SALLAH
There are always shortcuts.

en the HORN,

SALLAH
A thousand Arabian curses on
all your ancestors!

hard on the steering wheel. The car skids

aroundé a POULTRY WAGON == CLIPS it with its fender causing
a BASKET OF LIVE CEICKENS to tumble into the backseat

with Eenry.

Eenry explodés. .

HENRY . s v
Where did you learn to drive =- ~
New York City!? You're a menace!
A threat to life a d'&i bl oo
The Norman Conquesg\w sn't this
hazardous!

) INDY
Sallah, this is -~

: SALLAH
-- Don't tell me! I
recognize that foul temper . . .
(joyfully)
Father of Indy!

Eenry fumes as he throws a chicken "overboard.®



A

EXT. DESERT VALLEY - DAY

Elsa and Chandler's party -- consisting of a SUPPLY
TRUCK, OPEN CAR, TURKISE SOLDIERS RIDING CAMELS, SPARE
HORSES and a TANK =-- has come to a halt while minor
repairs are made on one of the vehicles,

Elsa, Chandler, Vogel and Kemal travel in the open car.
The tank is a vintage World War I model with enormous
treads. The Turkish Soldiers wear native dress ang
carry both carbines and sabers.

BRODY

pops his head out of the tank's hatch. He glances up
at the blistering sun and wipes his brow.

BRODY
Mad dogs and Englishmen . . ,

CHANDLER (OPFF)
Care to wet your whistle, Marcus?

Brody turns to see Chandler, standing atop the tank,
a canteen held in his direction. Brody would rather
spit in Chandler's face then to accept the canteen.
But since he has no spit, he takes a drink.

CHEANDLER
According to your map, we're only
three or four miles away. .
“Three or four miles from o
the discovery of the greatest CSL;\
artifact in human history.

Marcus hands back the canteen. \ \

BRODY
You're meddling with powers
you don't understand.

CHANDLER
You have no vision, Marcus.
You can't see what's coming.
A New Order of things. a
realignment of values and beliefs.
Not just in Germany,
or Europe . . . but in America,
too. The Swastika and
the Grail will be
the symbols of that New Order.
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BRODY
Ycu know scomething, Walter . , .
I do believe you're as mad as
a hatter.

Then, Chandler sees something GLINT in the distant hills.

EXT. THEE KILLS |
The wiiue chai Chaudler sees is the SUN REFLECTING OFF

AT Meddiw

THE LENSES OF INDY'S BINOCULARS.

Henry and Sallah are at Indy's side as he views Chandler's
party in the distance. Parked nearby is a CAR containing

all of threir supplies. (NOTE: Indy now wears his traditional
adventurer's costume, right down to the bullwhip on

his hip.) . :

INDY
I see Brody. Ee looks okay.

EENRY .
Be careful they don't see you!

INDY
That tank only has a 6 pound gun.
We're well ocut of range.

At that moment, the tank FIRES A SHELL in their direction.
It WHISTLES overhead and BLOWS UP THEE PARKXED CAR. Indy,.
Eenry and Sallah cover their heads as automobile fragments

rain down upon them. . }N
SALLAH C§:ﬁ3 '

That car belonged to my
brother-in-law.

CLOSE ON VOGEL ) C e
he lowers his binoculars and smiles.

VOGEL
Bull's eye.

Elsa takes the binoculars from Vogel and lecoks for herself.
EXT. TEE HILL

Chandler's party arrives at the spot where the car blew
up. Vogel is livid at finding no dead bodies in the
wreckage,

He turns on Kemal, SCREAMING at him in GERMAN, obviously
blaming the failure on him. Kemal defends himself,
SCREAMING back at Vogel in TURKISH.
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Elsa and Chandler step away.

CEANDLER
Maybe it wasn't even Jones.

ELSA
No. It's him.all right.
Ee's here. Somewhere,
(bites into a
plum)
I can feel it.

Chandler glances up at the sun with a confident expression.

. CHANDLER
Well, without transportation,
they're as good as dead,

During this, we see Sallah SNEAKING AWAY WITH THREE
CAMELS in the b.g.

EXT. RIDGE ABOVE HILL

Indy and Henry look down and see Sallah making off with
the camels.

EENRY
He's got them!

sees him. He leaps onto the tank and comm =0
start up and give chase.

As Sallah dashes off with the camels in tow'--‘ ;iandler

Indy realizes that Sallah is id\d\eé trouble.

INDY
Uh=-ch. e

SALLAE

looks cover his shoulder -- sees the Tank RUMBLING towards
him. Ee leaps onto one of the camels and GALLOPS away,
all the while holding the reins of the other 'two camels.

INDY .

scrambles down the ridge =-- half sliding -- half running.
Below him is a NARROW MOUNTAIN ROAD.

Sallah gallops past. The Tank is not far behind. 1Indy
runs along a rocky ledge parallel to the road -- then
LEAPS ONTO TEE TANK and begins to fight with Chandler.
SALLAE

looks back over his shoulder -- sees Indy on the Tat:
and decides to double back.
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INDY AND CHANDLER

duke it ocut. The CRIAKING, CLANKING, CLEATED TREADS
-pose a constant threat to life and limb as Indy arnd
Chandler roll towards them and away again.,

Chandler pushes Indy's face towards the tread. It RUMBLES
by, inches from his nose. Then Indy turns the tables
and FLIPS CEANDLER toward the tread.

BRODY

lifts the hatch and peers out. EHe sees Indy and Chandler
pummeling each other.

Then he sees:
SALLAE AND TEE CAMELS

drawing up beside the moving tank -- Sallah reaching
out his hand to him.

SALLAH
Mr. Brody! Mr. Brody!

Brody crawls from the hatch, but is torn between escaping
onto Sallah's camel and helping Indy.

Indy gets in a good punch and breaks free of Chandler's

grasp. Ee turns toward Brody. (:S3$yH.
. INDY \ ' .
Beat it, Marcus! Get ox‘t\
here!

Brody does as ordered. Ee grabs Sallah's hand and is
literally YANKED from the tank and DEPOSITED onto Sallah's

camel.
CHEANDLER

climbs to his feet with bloodlust in his eyes. Indy
squares off to face him just as =--

TEE TANK'S TURKISE DRIVER

pokes his head out of the hatch. Indy has his back

to him., A COIL of WIRE ROPE is within reach. The Driver
grabs it up and TWIRLS it above his head like a rodeo
cowboy. At the end of the wire rope is a SEARP METAL
HOOK.

The Driver releases the rope -- it sails toward Indy
—= WRAPS around his body -- and the EOOK SNAGS his pants
and belt at the small of his back. .
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The Driver throws the rope's slack onto the tread where
it WRAPS AROUND ONE OF TEE GEARS with a SNAPPING, METALIC

CLATTER.

The wire rope PULLS TAUT and Indy is YANKED coff his
feet toward the tread. He reaches around, but can't
dislodge the hock. Ee goes for his belt buckle, but
the belt is being pulled too tightly from behind.

The Driver LAUGHS OUT LOUD -- but as the wire rope pulls
tight over the RATCE COVER, it SMASEES DOWN on the Driver's
upper body, sandwiching him in so that he's unable

to move.
TEE GEAR

on which the wire rope is entangled SPINS FREELY, sending
up a SCREAMING, EEATED WEINE. Then -- the GEAR CATCHES
BOLD. Other GEARS GRIND as the entire TREAD is SLOWED
DOWN causing . «

TEE TANK TO TURN

just enough so that it's now headed toward a steep cliff.

CEANDLER

steps toward Indy brandishing a knife. EHis foot enters

a LOOP OF WIRE ROPE. Indy sees this and PULLS on the
rope. The loop tightens around Chandler's ank&é,*:umbling
him to his Xknees. v

The KNIFE CLATTERS across the t \f\:he tank toward
Indy. Q( .

We ETAR the GEAR CATCH again -- winding up more wire
rope -- pulling out every last inch of slack.

Everyone is held in place now: Indy by the hook in
the back of his pants. Chandler by the ankle. The
Driver by the hatch cover :

Indy and Chandler now realize that the tank is heading
toward the cliff.

INDY
(to Chandler)
Unhook me!

CBEANDLER
Not a chancel

INDY
Come on -- loock where we're
headed! Unhook mel!
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THeriler decides to trust Indy. Ee stretches forwaxd
=5 far as he can -- but the hook in Indy's belt is still

pe=w~al inches out of reach.

Then Thandler sees that the wire rope is clipped crto
a U-bclt within Indy's reach. I1f Indy unclips the rope,

it wilIl free Chandleft.

CEANDLER
ncicase the clip . . . then
I can unhook you!

Indy is about to . . . then changes his mind.

INDY
No dice, Chandler.

CEANDLER
Then we shall die together,
Dr. Jones!

INDY
I won't die like this!

So saying, Indy grabs up the knife, and PLUNGES IT TOWARD
HEIS OWN STOMACE.

At the same mement . .« o

TEE TANK . QQ&\)
CRASHES through some low bushes, SPILLY off the“edge
of the cliff and EXPLODES at the bﬁsﬁf of the ravine.
EENRY

GASPS in horror as he watches from his position on the
ridge. Brody and Sallah, riding up with the camels a
can‘t believe their eyes.

EXT. A DISTANT EILL

Elsa sees a PLUME OF BLACK SMOKE rising from the ravine
{n the distance. Then she climbs into the car and orders
Kemal to press ©On.

VOGEL
what about Eerr Chandler? . . .

ELSA
what about him, Colonel?

Vogel shrugs his shoulders and joins Elsa inside the
car.
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EXT. THE RAVINE

Henry, Brody and Sallah look down at the flaming wreckage
of the tank. Brody has to restrain Sallah from charging

down the cliff.

BRODY
It's no use!

Sallah sinks to his knees, face burried in his hands.
Brody puts a comforting arm around Eenry's shoulder,

BRODY
I'm sorry.

And then . . . looking dazed and bewildered, INDY STAGGERS
UP BEHIND THEM. He carries the knife in one hand and

his pants =-=- which have been slit from the waist down

~-- gather in a heap around his ankles.

Ee joins the others at the edge of the cliff, looking _
down at the wreckage below with a bewildered expressicn.

One by one, the others become aware of his presence.
First Brody, then Sallah, then Eenry.

Indy shakes his head and whistles softly.

INDY L
Now that was close. (};\“

Eenry says nothing. Ee Jjust loocks at\ISgy, overcome
with emoticon. Finally, he throws hys\arms around him.

‘ HENRY
I thought I'd lost you.

After a moment, Indy's head clears. And he becomes aware
of his father's embrace. Something he hasn't felt in

a long time == if ever. And it touches him. Ee hugs
his father back.

INDY
I thought you had, tco.

Brody and Sallah are moved by this sudden reconciliation.

HENRY :
I would have missed you, Junior.

SALLAH
Junior?

Indy makes a face. This is not his favorite subject.
He steps away, tries to improvise a way of holding
up his pants. T
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EENRY
(to Sallah; proudly)
That's his real name. FKenry
Jenes, Jr.

INDY
I like Indiana.
~ EENRY
We named you Henry.

(beat)
We named the dog Indianal!

Brody smiles. Sallah laughs.

SALLAR
(to Indy)
The dog?! . . .

Even Indy can't resist a grin.

INDY ~
I got a lot of fond memories about

that dog.

Sallah laughs even louder =-- SLAPPING Indy on the back
~- causing Indy's pants to drop around his ankles again.

EXT. A MOUNTAINSIDE - DAY
Thre entire mountainside EXPLODES =~ as from a .‘_e
charge -- hurling rocks TOWARD CAMERA,

When the dust settles, we see that ;tégDDEN CANYON has
T

been exposed. The canyon walls gé\ ight up and disappear
into a bank of clouds.

Elsa, Chandler and Kemal STEP INTO FRAME. They regara-
the gaping canyon entrance with awed expressions.

Elsa has Eenry's Grail Diary Pages in her hand. She
smiles, impressed with the map's accuracy.

ELSA
(to herself)
Thank you, Eenry.

EXT. MOUNTAIN ROAD

Indy, Henry, Brody and Sallah halt their camels as they
hear the distant SOUND OF THE EXPLOSION ringing through
the mountain pass.
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BRODY
What was that?

BEENRY .
They've located the entrance to
the canyon.

EXT. SECRET CANYON

Indy; Henry, Sallah and Brody ride into the canyon.
They hear a WAILING WIND. Peel the biting cold. And
sense the danger.

Now they turn a corner . . . and THE HIDDEN CITY is
REVEALED to them. Its spectacular GRECIAN FACADE is
CARVED directly into the rock.

The vehicles, camels and horses belonging to Chandler's
party have been left at the entrance.

Indy and Eenry exchange a solemn look.

INDY
We're here,

Everyone slides down from their camels. Eenry looks
at the temple entrance, then turns to the others:

HENRY .
We are like the four renowned @5,;
. Grail heroes of legend. (j:>~/ .
: (glances at
Sallah) ) \ \
Bors, the ordinary man.\
(looks to
Brody)
Perceval, the holy innocent. s
(looks at Indy)
Galahad, the valorous knight.
(then; meaning
himself)
And Lancelot . . . Galahad's father.
The 0ld Crusader. Who
was turned away because
he wasn't worthy. And perhaps
neither am I.

INDY
No. Not after all your years
of study and dedication . . .

BENRY
Study and dedication are not
enough. One must be pure of spirit
and of heart.



BRODY
If you're not, Eenry, then
no one is.

EENRY
(to Brody, with a
sad smile)
It was Galahad who succeeded
where his father failed.

Everycne looks to Indy.

INDY
I don't even know what
the Gail loocks like.

HENRY
Nobody does . . . until they see
it.

INDY

(after a beat)
I won't let you down.

CUT TO:
THE TERRIFIED FACE OF COLONEL VOGEL

He's walking slowly. Eyes darting. Mouth dry. What's

going on here? QDXM
FULL SHOT - INSIDE TEE MOUNTAIN TEMPLE c§:>

Vogel stands alcne in the center o\ &e Temple. It
is very dark. GIANT COLUMNS define the Temple's perimeter.

Vogel inches forward -- cautiocusly -- one step at a
time. R

ELSA AND KEMAL

watch him from a safe distance.

VOGEL

is about to approach the spot where a TURKISH SOLDIER
LIES DEAD. We don't notice it right away, but the dead
soldier has been DECAPITATED. :

Vogel stops -- only one step away from the beheaded
scldier.

ELSA
Keep going! Keep going!



INDY, HENRY, BRODY AND SALLAH

now arrive in the temple area. They are in a position
to observe the following:

VOGEL

takes one more step -— & fatal step, it turns out.
we hear a ROAR =-- a WHOOSE of air -- but we SEE NOTEING
-- except the VOGEL'S EEAD FPLY OPP and bounce across

the ground.
INDY, HENRY, BRODY AND SALLAE

react to the sight.

HENRY
(softly)
The Breath of Geod . . .

’ : INDY
Huh? « « »

Then: The SOUND of RIFLE BOLTS being cocked shatters
the silence. Everyone turns to discover that Kemal's
Soldiers have the drop on them. They relieve Indy
arnd Sallah of their pistols.

A
FULL SHOT - TEE TEMPLE %DL*
Indy, EBenry, érody and Sallah are brqught fog:iéd by
the soldiers. . \\ :

ELSA
Indiana Jones! And not a
moment toO S00N.

INDY
Hello, Elsa.

She comes up to him. Prepares to kiss him.

ELSA
I just can't stay mad at you.

Indy doesn't respond to her advance.

INDY
These rifles are real mood
killers.

Elsa SHOUTS IN TURKISE and the Soldiers lower their
rifles and move back.



ELSA
Better?

She kisses him on the lips. And Indy kisses her back.

SALLAH
Indy! Look!

Indy turns. This is what he sees:

i meeieue sonoin USE

-e

leading to a pile of EXPLOSIVES.
KEMAL AND EIS SCLDIERS
block the Temple's only exit, their rifles raised.

KEMAL
You have desecrated this holy

place! In the name of what?! Vk
Science!? History?! Archeology?! <:¥j

(beat)
Three different names for greed!

INDY \\\\

makes a sudden move in the direction og\che fuse. Kemal's
Scldiers FIRE their rifles -- and the bullets pin Indy
down.

KEMAL
This place will be your tomb!
And your bones will become the relics
of future grave robbers like
yourselves! .

Again, Indy gets to his feet and runs toward the burning
powder fuse. Bullets strike all around him. EHe darts
between stone columns for safety. '

He leaps toward the fuse AHEAD OF TEE FLAME -- like
someone sliding head first into home plate,

Indy's fingers are about to interrupt the line of powder
when Indy finds himselt being PULLED BACK BY HIS ANKLES.

INDY
Shitl L] L 2 .

Kemal has a hold of him,
The powder continues to burn toward the explosives.

There is nothing to stop it now . . . except SALLAH'S
POOT -- which sweeps aw'y the powder ahead of the flame.
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(And the fight is on. Indy and Sallah vs. Kemal and

his soldiers. Details yet toc be worked out. This much
we know: As quickly as the Soldiers re-ignite the powder,
Indy or Sallah put it ocut,

At one point, in order to connect two separated sections
of burning powder, a Soldier pours fresh powder over

the back of a fallen comrade . . . and the flame burns
up his leg, across his back, his neck, his head and
connects with the other gection of powder . . . and
continues burning toward the pile of explosives.

Eventually, Indy and Sallah have knocked cold Kemal
and all of his men. They think they are out of peril
until they see that a SMALL AMOUNT OF POWDER IS STILL
BURNING toward the explesives! .

Indy and Sallah are too far away to extinguish it in e
time. So . . . Indy takes off his FEDORA and SCALES ,.f.$R
IT THROUGH TEE AIR like a Frisbee. It hits the floar N

== SKIDS a short distance -- and INTERRUPTS the powdag -
fuse only inches away from the explosives. The flame
sputters and harmlessly burns out,) '

Indy and Sallah breathe a deep sigh of ref‘?i o« o

And that's when Indy turns to discover ELSA POINTING
A PISTOL AT EIM.

ELSA
God, you'd be handy to have
around the house.

INDY
(stepping towards
her)
Elsa, what are --

ELSA
-- don't move!

Indy obeys.

ELSA
I want the Grail, Indy, and
you're going to get it for me.

INDY
Por your Fuhrer, you mean.

ELSA
No. For me. I can't die, Indy.
I have to go on living. There's
too much to see. Too much to know.
Too much to learn.

(MORE)
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ELSA (CONT'D)
(beat)
what is the secret wish of every
historian? Tell me, Indy. You
know what it is.

INDY L
To go back into the past.

ELSA :

Yes! That's what we try to do,
isn't it? You and me, in our own
ways.

(beat)
But now I have the chance to
do something even better. To . :
live on into the future. To be
a witness to history as it happens gipk
Think of all that man has accompngga}
and created in the last two
thousand years, Indy - \h
. . . then try to imadd at the
next two thousand yea?i 1

(beat)
It will be incredible! And I want
to be there to see it all for
myself.

11 bring!

INDY
Not with my help.

~ ELSA
You must, Indy. You must do
this for me.

Indy glares at her defiantly.

ELSA
If you won't do it for me,
then you'll have to do it for
him!

She shifts her aim just a bit and SEOOTS EENRY IN TEHE
CEEST!

INDY
Dadl

BRODY
Henry!

Eenry collapses -- blood SPURTING from the wound. Brody
and Sallah rush to his assistance. '
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Ind§ spins toward Elsa with murder in his eyes.
But Elsa halts his approach with ANCTHER SHOT THAT GRAZES

IRDY'S CHEEK.

Indy touches the wound, feels the wetness of his own
blood.

ELSA
Now you have no choice. The
healing power of the
Grail is the only thing that
can save your father's
life.

Indy kneels down next to his father as Sallah and Brody
try to stem the flow of blood.

: SALLAH
Ee's badly hurt, Indy.

BRODY ..
It's the only chance he's got.

\x
Dad . . . whigbzs the "Breath of (§:#3

Ged"?

Eenry taps his pocket indicating th Q{)il Diary. Indy
pulls it out and his father's hand s if guided by
some unseen force -- opens it to the proper page.

INDY
(reading) :
Three paces from the Shield
of St. Geocrge. Feel the Breath
of God and advance.

Indy gets to his feet, glances arocund.

INDY .
The Shield of St, George . . .

Then he figures»it ocut: The answer must.be scmewhere
in the floor's MCSAIC DESIGN.

He wets his lips and proceeds forward. One step at

a time. Eyes searching the floor. Vogel's headless
body lies before him. Five steps away . . . four .

- . three . . . two . . . only one step away.

Indy stops.

VOGEL'S HAND is resting on a MOSAIC DESIGN depicting
ST. GEORGE KILLING TEE DRAGON.



Indy knows this is his starting point. He takes three
paces forward . . . and waits.

Then: We hear that same awful rush of air -- WHOOSEKE!
Indy's hat is knocked off and his hair flies in his

face,

Instinctively, he ROLLS PORWARD cn the ground out of
harm's way and looks up. From his new position he's
able to see what is causing all the trouble: A RAZOR

SHARP PENDULUM,

Indy gets cautiously to his feet. And as he does, his
LEATHER POUCE drops to the ground -- its shoulder strap
having been severed by the pendulum blade.

Now Indy sees that the pendulum has been guaraing a
SMALLER TEMPLE. Indy approaches the temple and discovers:

A VAST ARRAY OF CEALICES

Pisplayed on an altar. Perhaps a hundred or more.
Many sizes. Many shapes. Some gold. Some silver
But they all glitter and shine. Q}

Indy is mesmerised by their number and their beduty.
And then he realizes that a MAN IS p aiNG AT THE ALTAR.

He has his back turned to Indy . .\\hmt he is dressed
as what he is: A GRAIL KNIGHT.

CLOSE ON THE GRAIL KNIGHT

as he turns his head to look at Indy, revealing an AGED
FACE that is calm ang unthreatening.

KNIGET
At last , ., . yYyou have come, -

As the RKnight rises from his knees, Indy's eyes shift
to the Chalice Symbol on the his brestplate.

: INDY
The Order of the Grail . . .

KNIGET
Yes. We swore an ocath of devotion
and dedicated our lives to its

search,

INDY
That was seven hundreg years
ago . . .

KNIGET

W 2 long time to wait,

12



INDY
wait? . . .

KNIGHT
For the cone who has been chosen to

take my place.
(beat)
For you.

Indy reacts. This is more than he bargained for. But
right now he must save his father. He turns to face

the array of chalices.

INDY
which one is 1it?

KNIGET
You must choose.

(beat)
But choose wisely. For as the
True Grail will bring you
life -- the False Grail will

take it from you.

Indy looks cver the chalices . . . and picks the ;Sast
likely candidate: A SIMPLE EARTHENWEAR JUG.

N
KNIGHT ()

Is that your choice?

A¥ that moment, befcre Indy can a&i;\:; ELSA APPEA;S.

- ELSA
I see it!

Elsa pushes past Indy and picks up the most likely candidate:
A SOLID GOLD EMERALD ENCRUSTED GOBLET.

ELSA

(holding it up)
More beautiful than I had ever
imagined! This is the cup of
a King.

: (turns; looks at

the clay pot in

Indy's hand)
What is that you're holding?

INDY
The cup of a carpenter.

She gives Indy a scoffing look, then goes to the WELL
and £4i11s the Goblet with water.



ELSA
(hushed)
Zternal life . . .

Elsa DRINKS from the Goblet, then turns to face Indy
when . . . her entire body starts to CONVULSE. Her
face contorts in agony. She grabs her stomach.

INDY
Elsal! . . . what? . . .

Elsa looks at Indy with an ekpression that pleads for
help. But there is nothing Indy can do except witness
the following horrible transformation:

She begins to age. Eer hair grows long and gray and
brittle. Her face sinks. Fingernails curl back on
themselves. Milky cataracts coat her eyes. Eer skin

turns brown and leathery and stretches across her bones

until it splits. She crumbles to the ground, no \:3;
ANCIENT SKELETON, blackend with age. Qj)

Indy looks on in horror . . . and in perfect gderstanding

of the danger of a "false Grail.*®

KNIGET \\ :
(to Indy)
She chese poorly.

BRODY'S VOICE
Indy! Are you all right!?

INDY
(shouting back)
Yes!

: BRODY'S VOQICE R
You must hurry!

- INDY
I'm coming!

Indy goes to the well and fills the Earthenware Jug

with water, then pauses., He glances at the jug uncertainly.

INDY
(to Knight)
What about me? Eave I chosen

poorly?
The Knight does not reply.

INDY
Only one way to find out.



BRODY'S VOICE
Indy!

INDY
All right!

He puts the Jug to his lips and takes several large
swallows, , :

And now a STRANGE SENSATION overcomes Indy. A feeling
of PEACE and CONTENTMENT . . . and we SEE BIS WOUNDS
BEGIN TO EEAL.,

KNIGHT
You have chosen wisely.

CUT TO:
BRODY AND SALLAH

who tend to Eenry while waiting for Indy's return.

Look! PRI ) @10\)‘

It is Indy . . . and he is bringing the Grail.

Indy DUCKS BENEATR the pendulum , . t the Grail
Knight times it so that the blade pasMes harmlessly

behind him.

Indy comes forward with the Grail and kneels by his
father's side. He tilts Henry's head forward and holds
the Grail to his lips.

Henry is too weak even to open his eyes.

INDY . e
Drink, Dad. Drink . . .

Henry swallows some of the water. Much of it runs down
the corners of his mouth. Finally, Indy simply POURS
TEE WATER OVER THE WOUND. -

And everyone watches in astonishment as the wound and
the blood stain DISAPPEAR BEPORE TEEIR EYES. And the
color returns to Eenry's face.

SALLAHR
A miracle . . .

Eenry's eyes open. The first thing they see is the
Grail ~-- and they light up. Then they shift to Indy's
face --.and they light up even more. And then . . . '



EENRY SEES THE GRAIL KNIGHT

They lock eyes. These twe old men who have shared the
same the dream . . . the same guest . . . the same obsession.
They see themselves in each other. Brothers from across

the centuries.

Eenry reaches his hand up. The Grail Kn;ght reaches
his hand down. Their fingers touch. .

Indy, Brody and Sallah help Benry to his feet. EHis
legs are still a bit wobbly, but he is otherwlse restored

to health.
Indy picks up the Grail.

INDY
We got what we came for. Let's
get out of here.

%
o, KNIGET . ng

(to Benry)
The Grail can never leav
this place. Remaining e is
the price of xmortax&

EENRY
Indy, wait --

.Indy only take several steps with the Grail before the
GROUND BEGINS TO SHAKE.

Everyone covers their heads as ROCKS CRASH DOWN around

them, Indy is knocked off his feet and . . .
TEE GRAIL o
rolls across the ground =-- causing a CRACK to form

in its path.
The GROUND SPLITS and the CRACK WIDENS into a CREVASSE.

The Grail TEETERS on the edge of the crevasse and is
about to roll in when --

INDY

lunges for it. GRABS it] Saves it from dropping into
the deep fissure.

But the GROUND SEIFTS. One part DROPPING. One part
RISING. And Indy SLIDES toward the GAPING CREVASSE.
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HENRY

leaps towards him. Indy is about to drop into the giant
crack when Henry REACHES OUT_and GRABS HIS HAND.

Indy dangles over the abyss =- holding onto his father

‘'with one hand . . . using the other hand to reach for
the Grail which is TRAPPED BETWEEN HIS LEG AND THE SIDE

OF THE FISSURE.

Benry strains to puil Indy out without causing himself
to plummet in.

BENRY
Use both hands!

INDY

locoks down into black bottomless pit beneath him, from
which nothing can ever be retrieved .

© INDY . ng\k

No! I can get it!
I can reach 1itl! \\

Indy tries to get his fingers aroéqg\the Grail.

HENRY
Please, Sonl

Indy's hand begins to slip from Henry's grasp.

HENRY
I can't hold youl

Indy etill tries to gather up the Grail.

HENRY
Indiana . . .

Indy looks up. BHis father has never called him this
before.

BENRY
(continuing)
e o o let it go,

Indy DROPS TEE GRAIL and GRABS onto Henry with BOTH
EANDS . . . and Eenry pulls him up to safety.

SALLAH AND BRODY

gesture to them from across another DEEP CHASM.

b mim e pre. b e,
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SALLAH
Hurry!

Indy and Henry jump across the chasm. Sallah grabs

them and keeps them from falling backwards as the CHASM
WIDENS with a loud echoing CRACK that SHAKES the ground

and SPLITS the walls.,
Then they see that . . .

THE GRAIL KNIGHT

has slumped to the ground -- a skeleton within its now
tattered costume == SAND POURING from its sleeves and

boots.
THE PILE OF EXPLOSIVES

slips into the crack and DETONATES far bel k}LAMING
DEBRIS is spewed upward into the air.

R BRODY
This way!l \\

EXT. ENTRANCE TO MOUNTAIN TEMPig‘ PRE-DAWN

Indy, Eenry, Sallah and Brody emerge from the Mountain
Temple through the Grecian Facade.

The camels have bolted and can be seen running away.
But the hdrses have been tied to.Chandler's truck, and

they still remain.

From within the Mountain Temple, the ROAR of walls caving
in is heard. A CLOUD OF DUST billows ocut from the
entrance,

INDY
The horses!

They untie the horses and mount them. All ride off.

EXT. THE SECRET CANYON

They THEUNDER through the Canyon -- whose towering walls
threaten to collapse upon them.

EXT. ENTRANCE TO CANYON

They ride from the canyon directly into the RISING SUN.
Once in the clear, they rein in their horses and turn
to look back . . .
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e « Just in time to see the CANYON WALLS CAVE IN,
SEALING UP the Secret Canyon like a tomb.

A silent look is exchanged all around; a look that
speaks more eligquently than words.

Brody leans forward on his saddlehorn and squints towarcd
the rising sun: A great SEIMMERING ORANGg BALL in the

distance.

BRODY
We have no water. Can we make

it back before the heat of middébe*

SALLAH
Yes. If we ride like ¢t devil
himself was on our tai‘\

INDY
And maybe he is.

Henry gives his son a questioning look. 1Indy returns
the look with an ironic, conspiratorial smile . . .
then SPURS HIS HORSE FORWARD,.

The others follow Indy's lead. Four horses GALLOPJtoward
the distant horizon, raising four trails of dust that
"eventually converge and become one.

THE END



